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Now's the time when we need
¥ e r & &
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lUU- your participation,

time and involvement to
*nsure our undaunted prog-
ress as premier 8ml makers.

The newsletter format
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1 lso have to adapt to

new austere conditions.

_ONTRIBUTIONS should be

around 300-800 words,

Slngle-spaced split columns,

'here will be less space for il

machline

sive, magazine style ;;kﬁfiijﬁ S8 developing
" p o | | s | - ~
WOIK. I would like CO en- chrome and Kodsa

ourage more B&W graphics Revera
a gues

hort, .lively, inform- 1990 Open

JLher problems noted

were Martian Green patches
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articles. some hard facts about S8 e
: . _ : . - : "as soon as possible".
1anks to our contrib- ELam Trom tuepjlorsecs mauth.” o oad e :
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, = @ | Blue Rain or speckles or A i
zTors En 199¢; TRt users in Melbourne hope that
_ tram tracks meandering over ¢
Qf o 2 F 11k Wa k', - s o) Lhls 18 not analogous to
otrength through oy ! those Essential Shots has 25 r i -
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' been a problem for many VAU S s S D
? A - - \f{fected films will be repl-
Ed. | S8 users for some time. 4 Feaeiar o
- : , aced free of charge, but you
1 Kodak currently use the same ° il b s
. : may have Lo go to LCoburg and
developing machine for ] y ey = q %
- . & -~ leL Kodak irvey tLhe amage .
both 35ml slides and S8 2 :
~ AT = ne speclal development atch
reversal (ilm. Although the : : 2 .
: _ i S 5> = Wnicn allegedly avoids the
unit 1s adaptea [or S0, R
5 o = apove pitfalls | seen oy
there is a design problem K .
. " ¥ 1 Kodak and others as "no
= with LCLhe 3tatic roller .
VR = ST AN - [ ™ ~F 4 ~ = —~ 4 Ssolutic &y
I_'T:‘}j.?-:nl. KOodak wUeSLloririalres transport system" which i 3
: E P - . Processing Delays
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I Popplns Kodak's Visit R el S Eighters have recieved thelr
- ' Althoug Kodak"wants a E s 7-10 d Sol
| 5 ' > | [1lms 1n -1U days, most have
O the GI"‘DUP e R me & me e et e e e permanent solution to the T _‘ S 2 aye
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Experi ie . ' weeks. Because both slide film

S8 is not yet sufficient to
and S8
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SUupe warrant purchase of a
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The Super-8 Group normally gets a grant of
510,000 from the Australian Film Commission
at the start of each year for organizational
expenseés. Because of cuts to the AFC's Oown
budget, we won't be getting this money this
year (let alone the extended figure of $16,600
that we asked for.)

If we were a bigger group then a lack of
funding would affect us to the extent of splitting
completely, but we can Survive, the way we did
the first three years (86 - 88) without funding.
[t means there's now no wage for administration,
and we'll probably have to find a cheaper venue
for the Open Screenings, and have the newsletter
smaller,

We'll have to pay for these things using
income derived mainly from memberships, and
from equipment hire. Those two things don't
come €O terribly much, but we'll just have to
make do. The 1991 Magazine/Yearbook has been
Sscrapped, but hopefully the 1991} Festival will
be unaffected (a separate grant covers that -
fingers crossed. )

At the upcoming Open Screening on Tuesday,
Bill will present the budget for 1990's running,
and outline how 1991 will go without funding.
Needless to say, if you r membership is due,
now wou.d be a good time to send it in.

1991 is proving a turbulent year already,
on all levels, in all things, Australia and
world-wide. Now is the time: the weak will
fade away, the believers will be in for a
big struggle. Only faith itself will remain.
But that's the most important thing, therefore
weé cannot lose,

ANNUAL GENERAL MEETING

At the December Open Screening we had our
AGM for the year. Nick Ostrovskis and Mark
‘reeman left the committee, but four new people

Joined up, proving the Group's healthiness.

The committee as it now stands:

Steven Ball »

Bill Mousoulis
Jennifer Pignataro
Matthew Rees
Michelle Ryan *
Richard Tuohy +
Chris Windmill
Maeve Woods »

* new members

(Bill and Matthew
survive from
founding comm-
ittee in Nov.85)

NEXT MEETING

Tuesday February 12 1991

Glasshouse Meeting Room,
R.M.1.T. 360 Swanston St. City.

At 7:30 p.m.: SPECIAL MEETING

We have missed out on our guvernmentlfundinq
this year. Bill will outline what will now

happen.
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SKA is having another narrowcast
from 15 February and is most interes-and a

2

ted in receiving new works from
independant S8 filmmakers.

If you have made a few films which CONTACT: Lou Doyle

way (fﬂrmally,
whatever...).
I am also interested in Super 8 films
that are primarily non-narrative and
experiment with duration, structure and
aesthetics.
If any of your work, or the work of any-
one you know falls within these rather
blurred guidelines, let me know,
The screening will probably be in May at
the State Film Centre and all participat-
ing film-makers will be payed a fee,

Don't be nervous, don't be 20, PR i e S PR
Steven Ball

SK&a
Saint Kilda
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I am looking for work for a
am curating for MIMA's 1991 season of
screenings. I am particularly interested
in work that was originated on Super 8

and finished on another medi
(e.g. 16mm, 35mm,

telephone 531 8145

% SALES TAX ﬁ

by lan Poppins

In regard to the Sales Tax form
published in the December 1950
edition o fF "Super e and the

ACCOompanying paragraph.

Upon reading Nigel Suesst's 1991
Melbourne Film Makers Aesource Book
Page 60, which relates To Sales Tax
and Outy, I would advise caution whean
using this Form.

The Paragreph labelled "Exemption
under Item 107A" |n this book SBAays in
Ppart,” You are meant to be earning =
living From making films, and have g
turnover of at least 212000 @ year to

qualify,

Our newsletter Etates " Item 107
applies to Films which are made Ffor
Public Exhibition only." There
SPpears to be an A" missing, so it
could be two entirely different

Items, or jg it the one and the same
B&8ction being quoted.

Perheps somecne who is conversant
with these items can clear up this
matter Ffor us, befFore some pecple

Find themgelves in trouble with the
Tax OFFice.

i-TV

ccoss Television

you feel are technically proficirent
pproximate of your aesthetic goals,
well here's your chance to broaden

the scope of your own Way of Seeing.

525 3551

programme

ST e - g g S S . . e Rl ammne

um or gauge
video and so forth)

and that 'expands' the Super 8 in some
aesthetically, thematically
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SUPER 8 FILM PROCESSING -----HAVE YOU ENCOUNTERED TECHNICAL PROBLEMS 7

As so many reports of difficulties with Kodak processing have recently come to
our attention , this is an attempt to sort out the range and seriousness of
faults encountered, and to try to discover when imperfections first started
to appear. The following are problems encountered by people to whom I spoke:
(a) Bent and distorted spools. (b) Lumpy splices which can be out of alignment
and cause projectors to malfunction. (c) A bracket of film frames which can
fade out into a blurred greenish look. (d) Black vertical scratches of diverse
arrangements . (e) Blue flaring shapes (can be quite pretty!). (f) Light, usua-
11y blueish coloured scatters of marks. (g)Dark, apparently dust related
scatters....Have you noticed any of the above phenomena or have you any addit -
ions for the list? Can you provide approximate dates when such things were
first observed ? Can you let us know the frequency of such incidents 7 Please
produce if you can a clearly labelled example of your unsatisfactory film,
Kodak have expressed their willingness to investigate complaints and attempt
to solve problems caused by their equipment. As you probably know Kodak have
recently relocated all their Kodachrome 40 processing in Collingwood and they

are using some different machines. They want to help us and we can help them !

PLEASE FILL OUT THE FOLLOWING QUESTIONNAIRE AND RETURN IT TO THE NEXT OPEN

SCREENING OR POST IT PROMPTLY TO THE NEWSLETTER POST OFFICE BOX.

1/ APPROXIMATELY HOW MANY FIIMS PER YEAR DO YOU HAVE PROCESSED sy e

2/ OF THOSE HOW MANY DO YQU ESTIMATE TO BE FLAWED IN PROCESSING . T oeve b vees
3/ HAVE YOU NOTICED ANY RECENT INCREASE IN PROCESSING 705 T R R S

4/ CAN YOU REMEMBER THE DATE WHEN PROCESSING PROBLEMS WERE FIRST NOTICED AND

FURTHER, CAN YOU IDENTIFY THE MOST RECENT OECASTCEN 2 BARBIESES . orv s 0o v o

KINEL OF BN s o scioiv o aala s s(c nioinaa@s sooaliinescscnssonssccnsemensans
RECENTS R s st o556 KIND OF FAULT....... TS s e e S
5/ HAVE YOU COMPLAINED TO KODAK 7........... BEEENRE . nan sinrioe wideio ks niamain yinies
6/ PLEASE SPECIFY IF YOUR FIIMS WERE PROCESSED BY 'BYPARD Y &« o ovev s dimin 6 un siiwrois

7/ IF YOU HAVE ENCOUNTERED PARTICULAR TRREGULARITIES IN KODAK PROCESSING
NOT COVERED BY THE LIST a, b, ¢, d, e, f, g, AT THE HEAD OF THE QUESTIONN -

AIRE PLEASE DESCRIBE CLEARLY ON SEPARATE SHEET.
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HUME HIGHWAY

The Hume Highway. On
the overnight coach
rrom Melbourne to
Sydney, no matter how
tired, one can never
sleep. 1 couldn't
sleep. No matter how
much | needed to rest
for the day ahead, |
didn't fall asleep.

| couldn’t read either.
We had been warned by
our host the co-driver
that our personal
lights had to be
extinguished by
midnight to avoid
disturbance to our
tellow passengers. |
sat awake in a dark
coach full of
insomniacs each fearful
of the wrath of woken
sleepers should they
atltempt to throw some
light on their Picadors
and Penguins.

| was lucky enough to
have a window seat. |
peered into the
blackness waiting for
the next truck to shed
1t's pinspots of light,
looming silently out of
the night, in a slow
pan, left to right.

The purpose of my
Journey 1o Sydney Was
L0 present a screening
. of Super 8 films from
Melbourne, plucked
ITresh trom the
testival. | was also
hoping to get a
pErspective on the
current state of Super
B film making in Sydney
especially in the light
@t Lthe Sydney Super 8
Group's name change to
Sydney Intermedia
Network (S.I1.N.). In
recent months | had
sSeen a number of films
by Sydney film makers.
Houst of these had been

at least rour years old
and were typlfled
(although by no means
exclusively) by a
concern with mass
media, especially the
tele-visual, employing
deconstruction
techniques, semiotics
and other post-modern
paraphernalia. Films by
Michael Hutak, Mark
Titmarsh and Andrew
Frost quite often
peinting the camera
(literalliy) at _
television and messing
up the results. They
were, as

Hutak himself says,
"self-consciously
delinquent”™. They
reminded me often of
the work being produced
at round about the same
time by the Duvet
Brothers and George
Barber in the U.K..

except that these
artists worked directly
on video, being

.responsible for what

Wwas to become known as
"scratch-video'.

So. What had happened
since 19867 What was
being produced? And by
whom?. As | pondered on
these questions, on the
Hume Highway, | fel|
asleep...

#

HAROLD PARK

Glebe is one of the
older areas of Sydney.
With it's flaky three
storey colonial
terraces and their
luscious overgrown
gardens it "has the
almosphere of a once
decadent Bohemian

bustle. It also ‘has a
racecourse, 'the
trots’. It also has the

Harold Park Hotel
where, following the
success of such regular
events as 'Uriters...’
and 'Performers..."’
"+e«.in the Park',
Francisco Fisher has
embarked upon an

enterprising series of
independent film and
video screenings. The
interest was generated
by a handful of
sCreenings of work
presented by students
of University of
Technology Sydney
(U.T.S.). Now the venuse
is open to screening
proposals (phone
Francisco on 02 692
0564 or 02 552 2999 for
details) to be held
every Wednesday
evening. Already
Francisco is getting
some interesting
programmes organised,
the Melbourne rilms
being amongst the
first. He has the
enthusiasm and genuine
interest to ensure the
Screenings the success
they deserve.

As the Qantas jets
passed In front of the
warm Sydney sun we
drank beer in the
garden.

BOURKE STREET

Speeding through the
Sydney streets in a
tax1 is another
experience altogether
to the stop start lope
along St kilda Road.
Sydney's narrow streets
twist and loop, snaking
between blocks of
irregular shape and
Ssize. Perched on a hil]
in Bourke Street
Larlinghurst, at the
gateway Lo kKing's Cross
Sits the rirst rloor
home ot 5.1.N.. This
was where | was to
borrow the projector
for the evening's
screening. ‘

-exception),

HOUSE OF S.1.N.

Brian Dohecrty hovered

around the S, |.N.
otfice like a shy
nervous smi{le. He told
me Lhat the name change
reflects a shift in
emphasis away trom
purely Super B8
production to include
other media. In
particular video. |t
appears that there has
been a tairly general
trend for Sydney Super
B film makers to
post-produce on video;
S.l.N. are meeting this
demand. They provide
basic low tech., low
cost video equipment
such as video 8.

Perhaps it was the
day's clammy warmth,
mayte It was the strain
orf administration but
Brian did seem rather
tired, even worlid
weary, and | had the
impression that things
were in a kind of :
limbo. Or perhaps they
Wwere at that point of
uneasy calm that occurs
immediately before
cChange or upheaval.

Francisco later told me
that there seemed to be
a lot of screenings
taking place in clubs
and at dance parties as
a sort of extended
light show. Was this to
be the future of Sydney
Super 87 He seemed to
think that the lack of
places to show film and
video (Harold Park
being a rare -
the absence
of a real network for
contact between film
makers has deadened
interest and is leading
to a kind of numb
apathy.

One person who is far
from apathetic is John
Cumming. He was hirchly
endhused by the
Melbourne f{Ims
screening and feels
that there should be
more opportunities rfor
these sorts of events

including exchanges
between Melbourne,
Sydney, other places
interstate and even
overseas. He intends to
put together some kind
of directory of
organisations and
Individuals (probably
to be published in
Filmnews) with the

"intention of

encouraging this sort
of activity,.

NOT AN IDEAL SPACE

Harold's Bar and Grill
ls not an 1deal space
for a film screening.
It is impossible to get
complete black-out, the
sound system is
appalling and there is

no screen. The films
had to be projected on
@ wall (ofr-white grey:’
and overall focussing
made impossible by the
angle of projection.
These are things that
will have to be, and |
was -told that they wil]
be, improved.

My experience of
screenings in such
establishments led me
to exercise extreme
caution in my
expectations.
Invariably the audience
are so engrossed in
activities such as
eating, drinking,
talking and trying to
seduce one another,
that the films become a
mere diversion to be
glanced at between oral
stimulations,
Thankfully this was not
the case at the Harold
Park. The tifty or so
strong audience (a
reasonable number | was
reliably i{nformed
@especjially as it
coincided with the
A.F.l. awards an e\, )

ware in turn
enthusiastic,
attentive, polite and

responsive. A few oI
the films were awarded

keen applause.

| had selected a
programme that, |
represented the
diversity and qualijty
of films being made in
Melbourne. Some of the
better ones tfrom the
festival. The overal |
impression from
overheard comments was
that It would be
difficult, if not
impossible, to put
together such a strong
Programme or recent
work by Sydney film
makers. Perhaps an
Uneasy twinge of
jealousy, that old
Sydney/Melbourne

rivalry slipping around
the place.

felt,

The screening
Stimulated a discussion
around the possibility
©Of more of this .type of
event if there were

More regular venues and
promotion.

WET AND STEAMING

Sydney was wet and
Steaming in arternoon
warmth on my last day

there. | had returned
to the S.I.N. offtice

where Toula Anastas Was
" -handing over the

organisation's

administrative reigns

to Virginia Hilyvard.

The conversation

lnevitab|y turned to

comparisons of the
Sydney and Me lbourne
Super B 'scenes’.
Unlike the Melbourne
group,

9. 1.N. is=s



largely a Tesource
centre, administration
orientated, faced with
the ongoing task of
maintaining and
updalting equipment,
Funding is stretched to
the limit. It's main

users seem to be U.T.S.
Sstudents when their own
equipment breaks down

or is fully booked.

Toula remarked that
Sydney fllm makers are
more interested in
glitzy Hol lywood
slyles, subverting them
Lhrough appropriation
and de-construction.
Melbourne Super 8
practice tends towards
personal, otften
'social-realist’
orientated films with a
strong (semi-)
narrative inclination.
Sydney f{ilm makers
often work out of
educational
institutions (such as
U.T.5.) and tend to be
visibly
'media-]literate’
exploring themes and
genres, where as
Meloourne's auteurs are
largely self-taught,
their work itself part
of a heuristic process
and the everyday world
thelr trame of
reference. This has led
to the over-general ised
perception of Sydney
films being flashy
post-modernism and
Melbourne naive
suburban narrative
drama. Naturally there
Are as many exceptions
as examples. Some of
the most interesting
work beilng made in each
! the cities, to my

mind, tall ocutside
Easy-to-def ine
categories. In

Melbourne Keely
Macarow's 'Fravda
hrapel®, Damien Grant's
"Enter Frame/Exit
Frame' and anything by
Chris Windmi{ll and Nick
Ustrovskis. In Sydney
‘the work of Virginia
Hilyard, in particular
thée sublime "Yes it is’
eand hér remarkable
Super 6 to 35mam blow=-up
'E.G."', Danie]l Staten
kobinson's "(The)
Taking (or) Place' and
Andrew Frost's mid B80s
work. All of these, and
many others,
demonstrate an

approach to film making
that sSprings !trom an

impetus to develop a
personal saesthetic and
attitude, not to ape

membership

($10 concession)
which includes a copy of

costs only $15

annually,
Ssuper Eight each

to the Open Screenings,
selection of Equipment

well as

the invaluable experience

Lhe conventions ot
television, Hol|ywood
and .other existing
models, elther to copy,
re-work or
de-construct. They are
part ol a3 practice that
is global and can hold
their own in an
international context
far removed from
parochialism and
Sydney/Melbourne
polarisation.

GLEBE CAFE

Later as | sat in a
Glebe Cafe killing
forty-five minutes
before my coach to
Queensland, | reflected
on the swirling rush
and layered complexity
that is Sydney, a
contrast to the gridded
wide streets of
Melbourne with their
lines of crawiing
trarffic, | could see
the relevance of Lhe
work that mixes media,
explores genre and
echoes the spesed and
superficial urban
glamour and clamour.
The kind or work that
usually typifies
Sydney's Super B
hey-day and has now
outgrown such gauge
speciticity.
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A Tew weeks arter my
return to Melbourne |
received a copy of the
S.1.N. newsltettar. It
seems that their
metamorphosis is now
complete and Lthey are
up and runniny with
open screenings,
fund-raising dances and
curated events. Brian
Doherty is currently in
town for 'Experimenta’'.
When we spoke he seemed
excited by the new
developments which have

3;3:3:3:3

3:3

r

included a screening
event at the Sydney
Ubservatory. He was
keen to meet Melbourne
paople and organise
regular exchanges and
screenings. It |ls also
heartening to see that
they are stil]
maintaining @ strong
comnitment to Super B.
bood luck to them. They
deserve all the bad
puns thelr acronym is
goilng to altract!

STEVEN BALL Hauembar.
18990

month, open doors
a wide

Hire, as

KODAK'S VISIT TDO THE GROUP
By Ian Poppins

It was grest to see that Kodak has
Finally mcknowledged that Super B8
users are not getting m Fair denml.

Let’'s fmce it, when video begsn to
meke inroads into the Super 8 market,
Kodeak , Agfa and equipment
manufacturers dumped the loeyal users.

Sure the '"bsby on the lawn" users
gquit Super a, but o new market
developed. Feople who were really
interested in meking Filme of eall
Lypes started to reamlize thet Super 8
had potential.

Sales of Super 8 have been
constant, despite no advertising, no
new equipment, eand difficulties in
obteining spare parts.

What could it be, if there was
advertising and easily cbtained
equipment, and new upgraded Film
Etocks.

When Super 8 Ffirst came out, Kodak
suggested that Xt could be usecd
professionally, but this didn't come
to =1.1 ¥ at that time. Now some
professionals use it.

Now,I know that the Following may
be too much For the so-called
"Professionals" in marketing, and the
Bccounting at Kodek, but with proper
marketing, ®such 8s pointing out that
video imeges will not lest but Super
8 will, Picture quality end being
able to have Cinemascope end Stereo
sound, Bre some of the marketing
tools which can be used.

1 am sure sales would incresse. OF
course the Film would have to be
readily available.

Now, here isg B mind blowing
concept Super B8 is to replmce 16mm
Yes, that is right. Just think about
j_E Super B8 can almost replace 16mm.
The Film stock is very good mnd can
be projected onto & big screen.

Super B8 is limited by being in =
cartridge, and not having colour
negative Film stocks.

Double system sound can be used,
and {f the right Ffilm setocks are
avallable eanswer prints and A and B
rolle can be used.

Already, Super a8 Ffesature Film
prints are made with optical sound,
the wsame mas i8 used with the 16mm
Film prints.

So Kodesk, how about getting behind
your invention eand pushing for Super
8 to be wused in place of using 16mm
and video in many circumestances.
Video etill cannot give Film Quality,
S0 why not originate on Super B8 and
trensfer to Video?

Or is this too much For Kodak'es

braintrust to sbsorb? o




EXperimenta .

Y
REV'EWI“
&
How do you review a hundred

shards from eyes that see not
what is today but what yet
can be? Such is the task of
reviewing Experimenta '90-
Melbourne's most dynamic and

diverse festival of avant-
garde film, video, installation
and special seminars which ran
during November-December

this year.

Every pallet was catered for
from experimental narrative
and documentary to 'Inside
the Box" of new TV, to a ¢
cacophony of music videos and
live bands in Noisefest,
Stellark's aesthetic cybernetic
installed Media Snakes from
renowned UK artist Tina Keane,
an evening of French avant
garde featuring the work of
Christian Lebrat. FFantastique
Modern Image Maker's Assoc-
lation was established in 1986
by a group of Melbourne film
and video artists. Ivor Bowen,
MIMA president and Festival
organiser said that MIMA's
"main objective is to find
good screening outlets for
experimental film works, and
then it really expanded to
~~r~formance and installations"

MIMA recieved several hun-
dred entries for Experimenta
which were given to a Selectio
Committee made up of artists
in those specific fields of
each Festival component.

In general, the chairperson

of that sub-committee is a
leading artist in that partic-
ular field as well.

MS8 members will have recog
nised the smash hit Pravda
Krapel from the MS8 Festival
earlier last year. Also includ
ed were short films from Mel-
anie El Mir- the new kid on
the block who has broadened
Lne portent of surreal imp-
ressionism Wwithin the skinny
guage. We also saw the wooden-
faced hilarity of C Windmill's
(uttock Heads, as well as the
brooding angst of M Zenner's
Original Copy.

Video works included ren-
oOwned computer animator Peter
Callas and his Neo Geo: An
American Purchase. This fast
Pulse social commentary was
chromatically and structurally
powerful with images, words
and symbols hurtling at micro-
cnip speen. Cliches and hack-
neyec images abounded, but
perhaps this was neccessary to
make sense of a story told in
miliseconds.

Seasick on Dry Land
by I1lana Shulman explored
the life and contexts of

4@ young Jewish girl in
Germany. Camera work
was imaginative and prob-
ing withing the peeling
rooms of cultural memory.
The crudely metaphoric
scene of a basting chicken
could have been edited
more discerningly. How-
cver, the film sensit-
ively pursued a "disc-
iplined obsession with the
past™, whil aknowledging tha
silence means death.

One of the more interes-
ting cross-guage works
was E.G. (elephant girl)
by Virginia Hilyard. The
camera hungrily explores the
pores, textur¥s and pieces
of an elephant. Fast pans and
macro stills comprised this
innovative work made fromn
a 35ml print from a S8
colour original.

The first Experimenta held
in 1988 was a marked success
With several nights at the
290 seat State Film Theatre
sold out. The Festival has
nelped entrench MIMA as the
leading edge of new medis
forms.

Recognition and support of t
their work was extended Dy the
Australian Film Commission,
the Australia Council, the
British Council and Film
Victoria. However, state fund-
ing for this financial year
has been totally severed. It is
Clear that economic conditions
have necessitated trimming and
Streamlining of several funded
cultural activities. The reas-
oning behind the total asph-

financial asphyxiation of
Australia's premier arens
for the promotion and prod-
uctlion of experimental image
difficult cto fathom. Is it
Wlse or just to apply bottom
line rationalisation to a
creative endeavour which
produces few tangible profit
and reaches a fairly ecclec-
tic market? Is financial
Justification the vyardstick
of value of all things, or
dre we as a culture to
aspire towards a deeper
apprehension of intrinsic
worth? In any case, Austral-
ia will be all the poorer
or ignoring this powerful
turdbine of new ways of seeing

CONT'D from p1

“"catch up on 35ml work and
have a backlog of S8n».

Joel saw this as an unaccept -
able problem, and indicated
that he is organising trials
it Paulo Alto in San Fran-
Sco. Early gsults are good

o B
=

SR
Turn around times are expec-
ted to be reduced to 10
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cakiwmerANn. urgent service is
currently available Far.KqO
Film Stock

Kodachrome 40 and Tri-x
are the two films currently
available in Australia.

Plusx and Ektachrome obtain-
ed in Australia are usually
out of date. It is possible
to buy commercial quantities
of the full range from Kodak
manufacturing centres in
Europe, Britain and the USA.
Prognosis

Although Kodak records show
a 30% decline in S8 proce-
551ng since 1988, current
deamnd is still "realtively
nigh"™ with around 80,000
rolls processed this vyear in
Australia.

Joel Epstein was support-
ive and open to our queries,
but he can only plan 2 to 5
years ahead. At the moment ,
the '"small but stable' market

for S8 is undergoing a res-
urgence. lThere are no plans
to stop S8 production over-
S€as or marketing in Aus-
tralia. As Jmelsayﬂ, "S8
film is the best way of cap-
turing images and is far
Superlior to the electronic
image, and it will be manu-
factured for 3 long time

Lo come™.

However, the transfer O f
S8 processing offshore will
mean long delays and higher
charges- anathema to [ilmm
makers working on meagre
budgets and festival dead-
lines,

Loss may also become a
Prickly issue. Kodak plans
Lo send 1,500 rolls per batch
to San Fancisco. & Charac-
ter Reference System to
identify each individual roll
of film is not Yet an opt-
ion. It is also unclear
whether S8 users will have
Lo wait until the 1,500 roll
quota is reached before the
film is sent.

The bottom line- nigher
Stock prices with the pros-
pect of continuing long
Processing delays. Is this
Just and €qultous treatment
oflong-time Kodak cCustomers?
Should we be able to expect
Lhe same level of profess-

lonal service a5 other
Kodak patrons?

_.Eu
Contact Kodak to register
your concern and cCommltment
L0 the guage.

Joe| Epstein

TomyKelly

Helen Cornish .




SUPER 8 RESOUR(;ES

Compiled by S.I.N. Nov 90

* If anyone has information about other labs or services
please let us know so we can keep up to date.

S8 film can be purchased from:
Kodak retail shop - 62 Booth St. Annandale.

Fletcher Fotographics - Pitt St City Ph: 267 6146

Foto Reisel- 24 Market St City Ph: 296745

Home Talkie Co. - 268 Cleveland St. Surry Hills Ph: 699 8777

or 698 1758 (Also stock a large range of S8 splicers, splicing
tape, cameras, viewer editors, projectors - new & used)

Manufacturers
KODAK - 62 Booth St, Annandale (02) 692 7222

AGFA-GAVAERT - 2 Byfield Rd, North Ryde (02) 888 1444

Stocks available

Agfachrome 40 (40 ASA Tungsten, 25 ASA Daylight) 50#
silent and sound. Place orders through Sydney office
Processing by Agfa, N.C.S.L. (Nunawading Colour Spectrum
Laboratories) PO Box 40, Nunawading Vic 3131

Kodachrome 40 - Processing availableonly by Kodak. (40 ASA
tungsten or 25 ASA with daylight filter) 50ft silent and sound.
200ft sound only.

Ektachrome - Prrsssllsthaamgsdesdak or other Labs (see
Super 8 labs below).

At present generally hard to get , although can be ordered
through Foto Reisel:

Transfers (Prices 6.11.90)
Super 8 - Video Using Flying Spot Scanner Telecine.

Video lab - 4-14 Dickson Ave Artarmon NSW 2064.
Ph: 439 5922

Transfer to U-Matic/VHS - $320 per hour
For colour grading - $350 per hour

Cost of tape is extra

Flying spot scanner system - Rank Cintel Digiscan
4:2:2

Will hand clean film before transfer.Need to include
10ft either end of film for run in and run out.

Custom Video -Channel 7 Mobbs Lane Epping.
Ph: 877 7777

Transfer to U-Matic/VHS - $135 per hour
For colour grading - $§260 per hour

Cost of tape is extra

Have no facilities for cleaning Super 8 film before
transfer - film should be cleaned before it is taken for

transfer

Pro-Image Post -166 Willoughby Rd, Crows Nest.
Ph:439 5044

Transfer to U-matic/VHS - $200 per hour
For colour grading - $360 per hour

Super 8 to 16mm

Eight-Sixteen Services - 36 Wentworth Ave East
Killara Ph: 498 6275 (Dick Collingridge)

Blow-ups from S8 to 16mm negative
S8 to S8 prints

Ektachrome 160 Type A (160 ASA tungsten) 50ft silent
and sound .

Ektachrome TypeG (160 ASA daylight/tungsten)
5Oft silent only.

Ektachrome 7244 (160 ASA tungsten, 100 ASA
Daylight) 50ft silent only.

Black and White - Processing not available through
Kodak.

Kodak Tri-X (200 ASA Daylight, 160 ASA Tungsten)
50ft silent only.

Kodak Plus-X (40 ASA Tungsten, 32 ASA Daylight)
SOft silent only.

Super 8 Laboratories

Film Plus - 40 Punt R4 Windsor Vic 3181
Phnne[?3]514 6540

Super 8 Black and White Reversal

Super 8 Ektachrome 7244

Cost - $9.50 per 50' Roll

Charges include return postage and post-pak

Film Processors - PO Box 76 Walkerville SA 5081.75
North East Road Collinswood SA 5081.
Ph: (08) 344 4242, 269 5644

Super 8 processing:

Black & White Reversal - $11 per 50° roll
Ektachrome 160 + Type G + 7244 - $8 per 50 roll
Printing:

Optical Prints with Prestriped film (no sound transfer)

Super 8 to Super 8
Standard 8 to Super 8
Contact Prints:

Ektachrome 60 ft minimum. (Picture only with
reversed emulsion)

Do not send money or cheque. All films recieved are
returned by C.O.D. post only.

Kodak - 62 Booth St Annandale (02) 692 7222

Kodachrome 40 - Processing included in price of
film.

Films can be depasited and picked up from Booth St.
office where they are sent by courierto Melbourne lab
for processing.

Interformat - 1000 Brannan St San Francisco,
California 94103 Ph: (415) 626 1100

Blow-ups from S8 to 16mm/35mm negative

Film Cleaning
Permafilm - 10 Speets Rd Qakville Ph: (045) 73 6242

Cleaning and scratch removal - $70 per 1000ft, $35
minimum

Film to be dropped off and picked up from the Sony
shop, 505 Victoria Ave Chatswood, attentioned to

Permafilm. Permafilm pick up from Sony every
Tuesday and Friday.




LAST OPEN SCREENING

A Man Walking, Falls by Julian Dahl

Kate, BT, and the Engorgement on Safari
by Brendan T. Murray

Debbie and David's Wedding by Ian Poppins

Untitled by Les Hillis

Hoyts Metro Malvern by Tom Vitale

Prince Charles by Tom Vitale

Fairfield Bridge by Paul Laird

Construction Group by Bill Mousoulis

Workshop films by Michelle Ryan, Elena
Callipari, Gaylene Wright, Anna Ziglinis,
Michael Filippidis, Nicola Abel, Leesa

Spencer, Jenny Brown, Emily Nixon.
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At B:30 p.m.: OPEN SCREENING

A screening designed, as always, for you !

E.T.G._lem - something you shot over summer,
something you shot years ago but haven't screened,
anything!

Also remember that after the screenings people
usually go to Stalactites (corners Russell and
Lonsdale Sts.) for a chat'n'chew. So if you

don't have to get up early the next morning to
work, come along. All welcome.

Editorial & Layout By: Julizn Dahl

Contact Number: Bill Mousoulis 429 9847

MAKING PRINTS FROM FILM ORIGINAL
e e e e e

T

sSuper £ Ektachrome is a Low Contrast Print Film.
'"he processine and color responce, is not the
Al A8 AOQACTOmO

Kodachrome has licht pink base, where as

raxtachrome print film hag a clear hasgae.

- P -

Sound and silent {ilas, can be joined together
to print onto a continuous sound astripe print.
what I said was, that, to cut a sound print

1to a silent camera film, if it wvas locally
triped (Laminated or Oxdde Pagte) the sound

and picture charateristics, would be different,
so_that it vould be better to have a print =ade.

The enclosed Price:.Lists for Super 8mm, has 20%
Sales Tax included, in certain items, where as
16an prices are Plus SALES TAY, if applicable.
ine print lenrth is always longer than the
picture, as wve have to allow extra film, for
threadins up the printer.

This newsletter is published monthly by the Melbourne Super 8 Film Group.
Contributions are welcome (deadline 4th Monday of each month).

Membership of the group $15 ($10 concession) annually.

Super Eight

If undeliverable returmn to:

Melbourne Super 8 Film Group
PO Box 1150

Richmond North

Victoria 3121

Chris Windmi)
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