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SARAM TOMNSON,"OUR LADY OF TI(RELESS
EFFORT | HAS LEFT HER PesiTioN OF
PRESIDENT FOR LARGER FORMAT PASTURES .
SARAH, ©ONE OF THE ORIGINAL BRAT Fack
wWHMO FORMED THE SUPER -8 GRDUPY [N

THE MD-ZIGHTIES W I(ILL BE SORELY

MISSED. SHE WwWAS THE MOTOR of THE
SUPER-R GROUP , PROPELING THE
COMM [TTEE T O ACTUALLY MEECT REGUMRLY .

THANKS TO HER THE GROVP RECEVED
FUUDING EOR THE FEeTWALS AND
FOR THEZ RUNNING OF THEGROUP .
I T MIGHT BE APPROPRIATE FOR THASE
W ITH SALTY RESISTANCE PROBLEMS

TO REGSTER THAT WITHOUT HER
d)F{GAAﬁJ[iLﬂFrTKJNﬁQLH_ESVCILJEEEI W € Woukl
NOT HAUE THOSE FANMCNY CAMERAS

L PROTECTOR €TT, WE WisH HER
kﬁJEELhL_'Ftbfl—Twifg‘FIJTKJC1€i; AN D
UOPE THAT WE CAN MAINTAVN
<oME oF HER CONCERANS, ESE-

ECIALLY THAT Of RECRUITWNVG
. MORE wWoMEN MEMRER .
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FILMS AT THE LAST OPEN SCREENING

——— —

Melbournesque by Nick Ostrovskis

Spring in Botanical Gardens by lan Poppins

1€ poslclon | EC I S ]
example of FilmPlus processing of Ektachrome _ . |
brought in by lan Poppins *S BLtill open. iL 18 probably (dependent
Not Shopping by Gary O'Keefe ding) a paid n yone
Patterms by Nick Ostrovskls interested in this position c d ] yleasi
Dance Life by Janet Copland phone Bill on 429 9847 by March 2 and =
The White Tree by Nick Ostrovskis an i1nformal ":intention of interest". He can

jive you more info on the position too.
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A response to Raffi Ghazarian's interpretation

of Bill Mousoulis' BETWEEN US in the last

news letter.

Dear Raffi,

Firstly I must thank you for your detailed
article. It was an unexpected delight when 1t
came in the mail. At first I was hesitant to
include it in the newsletter (because it gives
the plot away and because it could be seen as
self-promotion), but 1 decided it was too special
to hide away. Plainly, 1 was and am overwhelmed.
Every film-maker should have such earnest
attention devoted to him/her at leastl once in

his/her career.

. I'm glad you made some comments on the
film's overall style - "because the passion

is taken out of this drama, much of its power
rests with its narrative." It's something I've
consciously cultivated for a long time now.
It's basically a "less is more" philosophy -
throw nothing at the audience, and you create
the potential for them to get a lot out of the
film. For Between Us I was inspired Dby films
like Rossellini's Stromboli, Rohmer's Boyfriends
and Girlfriends, and the standard American
telemovie, i.e. films about people that have
simplicity and accumulation as their strong
points.

Most of your article, however, focuses
directly on the characters in the film. As my
good friend Mark La Rosa pointed out to me when
he saw the film, the characters in 1t are very
"grey" - there's nothing black and white about
them. I believe you've done a good job of
sorting them out, and that of the three major
movements in the film, you've clearly understood
one, for the main part understood another, but
somewhat misread the third.

’

WANTED .... for 1990 Yearbook

£F

articles on films viewed at Open S5creenings,
commentary on film-making techniques, etc,

poems, photographs, interviews with Super-48

film-makers, cartoon strips, top ten films of

X

the yoar (1 hoan prhiown al Opon Heronon lnga durlng

the year or at the lestival).

- all contributions are welcome -

A

- written responses should be typed 1if
possible andrTEnger than 1500 - 2000 words

-
ﬂrc't& >4

(Mark Charles Zenner excepted of course).

f@:}l—{ LoRD, DELIVER US FROM A 3 ROIVT DEATH

FROM BOREDOM - =EDS)

*; DEADLINE March 20th %
or a few days later if typed
i and ready for layout.
3 CONTACT editor Jenny Pignataro
D11 47081
or Bill M. on 429 9847
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Going chronologically, the lirst part ol
the film is the Loretta/Rick story. You've
understood the overall thrust ol this seclLion
(and of the whole film), including the function
of the photography hobby, but 1 feel you're a
little too harsh on Rick. I don't think he 1s

"a failure as a person” in this section of the

film. True, Loretta's self-esteem 1s low, but
I think Rick's 1s kind of neutral. He 1is
suffering a complacency, an indifference,
that's all. When you talk of "bartering" 1it

sounds cold - the mood though 1s more playful
(casual) than that, and, 1n fact, from Loretta's
perspective Rick's neutrality comes out as

warmth, encouragement. That Rick 1s, even, a
"success" in this section (which 1s only achieved
by focussing on Loretta) is crucial to the
strateqgy of the film, as you've understood.

The Loretta/lerry part ol Lthe Lilm 1s Lhe
part you've misread. Yes, Loretta "rejects”

Rick., but tnat word is a bit harsh, and that's
only half the story. She doesn't so much
‘reject' Rick-as endeavour to work on her
relationship with Terry. And that phone call
to Rick - beneath the surface - 1s a cry for
help. It could be seen as her having lost the
battle to persuade her boyfriend to let her
work (for that is surely the major tension
between them), and that resolution 1s strongly
suggested by lLoretta's acquiescence in Lhe

bed room scoenc. Romember, Rick asks hoer "llave
you got the job?" She replies "1 haven'l
found out yet." He says "Well, | hope it all

works out for you." When we see Loretta later
on it should thus be a truimphant moment. But

I fully realize these scenes (especially the
phone one) are very much open to interpretation
(although I see them as having precise meaning.)

Speaking of difficult scenes, 1 believe
that the most complex part of the film (the last
third), you've understood almost perfectly.
I still think you over-emphasize the professional/
personal delineation, although it is helpful
to split them as you have. More importantly,
I'm glad the personal side of Rick has come out
strongly for you. One of my fears was that -
people would think that RicK wanting to change
jobs was the main theme of the film. The last
15 minutes of .the film are extremely complex

ones - I don't think even I fully grasp them
(well, consciously), and I made the bloody
thing!

Well, that's all I have to say. i hope

all people who see the film are as attentive

as you have been.

Bill Mousoulils

AUSTRALIA FUCKING POST

We must apologize to members who are receiving
their newsletters quite late, in some cases after
the Open Screening. We always send them out
on the Monday or Tuesday a week before the
scrooning, bul latoly lt's boon Laking
Australia Post days and days to deliver.
There's nothing we can really do about this,
but people should always remember that the

Open Screening is always on 2nd Tuesday of each
month, at the same venue (this 1s definitely

confirmed for the whole year.)



THIS HERE (S £LuAN CAMERON
DARINER (N CRIME W I T H

MAT GREEN . THEY ARE RESTOMSIBLS
FOR sUCH EXTRACRDIVARY MOTION

PLTURES S AS N\ Po\&ON CHSTLE::
LIET-0FF 1889 ° THE GRASSHOPPER

SUITE' , MR FAT (MAT)
THE BLUE €66 (susaal) AND
MANY OTHTR. TRAVESTIES ©F
NATURA L SUSTICE . THEY HAVE
RECENTLY DEPARTED DUR
SHORES FOR PARTS 0N K NOWN
10 THEM (Wl ROUND THE WoRLD
GOOD LUCK. TOEM | SAY -
_ ﬁ’O‘P_E SZCIAL M&wa)
CHR IS THE ToXY ONE WINDMILL
HATH MARRIED SENNIFER
ROSS O'ED THE WEEKEAUD .
TOGETHER THEY NOW STAN D AS
CHRIS + TEWNIFER FXROSSHEAD.
THEYRE OFF TO ANOUMEA FOR
THE R HoaEYMooN . HAPPY
TROWUCK\NG TO DIE REIPEN,

vl

1 L/

T HLS HéIZErgA TAX EXEMPTION FORM , CUT M OUT“)W
= PHOTOCOTTY . NOU CAN CLAIM TAX EXEMPTION ON ANYT MING-

NOU PURCHASE FOR THE MAKING OF YoUR ~MOTION PICTURES

\

TO THE COMMISSIONER OF TAXATION
COMMONWEALTH OF AUSTRALIA

PURCHASED FROM
e o A e IS FOR USE IN THE

-------------------------------------

PRODUCTION OF MOTION PICTURES (OTHER THAN FILMS FOR PRIVATE, DOMESTIC OR

PERSONAL USE OF THE PERSON BY OR FOR WHOM THEY ARE PRODUCED) AND EXEMPTION IS

ACCORDINGLY CLAIMED UNDER ITEM 107/107A OF THE FIRST SCHEDULE OF THE SALES TAX

EXEMPTION AND CLASSIFICATIONS ACT.

PUL: NAME. & o0 o R Rt calleie: v sia vo.5 6'e v & o

ADDRESO s cassescnsve e sceosasossssoscas
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NEXT MEETING %
\ o
March 3

Next Open Screening 1is on Tuesday, ! n 13,

at the usual venue at the Glasshouse Function B

P

X

N

\
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Room, RMIT, 360 Swanston St. City.

o

y
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At 7:30 p.m.:

"FIRST FILMS" special. Bring along your

first film or the first reel you shot.

(™4

van't be ahy. Home movie material 1s OK.

At 8:30 p.m.:

)

Another glorious OPEN SCREENING. Remember

this is BYQO, and everyone and everything

(e.g. works-in-progress) are welcome.

(R (@

CONTACT NUMBERS

Everyone should take note that Melbourne

(=

Super-8 Film Group Administrator Bill Mousoulis

has a new number, which is 429 9847.

Sthers: "fark *reemsr 590 Q45R
Chris %ind=ill 531 2779
Jenny 2ignateros S37 4787
+ick Ostrovskic 3091 ARR1

(=

THE FESTIVAL RUNS FROM THE £ TH TOTHE © TW APRIL AT
BRUNSWICK TOWN HALL DaWSON ST BRUNSWICK
(UNDER TH BIC TDP

DOCUMENTARIES. SHORTS AND EXPERIMENTAL WORK | ITED
W loMM. SUPER B. VHS AND U-MATIC e

%ﬁ

~atthew Rees is gtill 0/S

‘-l
SEEM& TO RBRE THAT | + YOU PUT DEADUNE FOR CONTRIBUTIONS. MARCH | 7Tk ﬁ
YOUR KopACHROME S5-% FILMsS =P - 03-—336|433 FAX - 3880816 \‘5

THROUGH THE POST IT | STAKING
MORE THAN TWO wEEKS FOR m
KODAK T© PROCESS + RETURA L. ‘{’
THE KODALK. SHOP [N CORUBG- HA&

LU~ \WGLupoD . S A
NESQQ;S%D o 2AD LAYOUT +EPITORIAL — B0
A j=ut Gl HODPLE ST. COLNGUISET (ong wicrona <T. + HODPLE 6T

PHove 4R |0R &S (reesmowd Pporess TIME ! 3-8 DAY S

SPONSORED BY THE BRUHSWICH "*rr'r COUNCIL :..

SUPER EIGHT CPRid

REEO N Rich. Nth
cRiIsicre ustrahia Poat )

: Vic
Publication No. vbg 7570 3 12?81:
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[f undeliverabie retumn to:
Melboume Super-8 Film Group

P.O.Box 1150 f ,
: _ - ¢ = A
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