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|[THURSDAY  7:30 p.m.l

THE BIG FREAK SHOM (4 mina)
Dirr Mark Freeman

A celebration of things unigue.

THE WHITE ANTS (8 mins)
Bir: Brendan T. Murray

This fi{lma uses footage of labourers and machinery going
about their business in & Malbourne firewood yard. That

footage has been slowved down and trested in various
vays via an optical printer. A soundtrack has been

devised to emphasise the effort snd anachronism involved

in the work. [From the B.T.Murray school of "reasle-
i=presso’ film-making.)

GAIJIN MO GAIJIN (27 mins)
Bir: Lis Aroney

Aa Australisn girl achieves fame as » pop singer
in Japan.

HY REDEEMER LIVETRH (6 minm)
Dir: Sarah Johnson

They went out and made Aew cities, they went out
ieaving an old and tired world and found a new world.

They wvant under the name of God, and they transformed
forever, those parsdises they found.

MR. BENEVOLENT (10 ming)
Dir: Chris Wind=jill

Nr. Benevolent i3 & f{lm werein three totally unimp-
Ortant nobodies define their relationship to Alan Bond.
The film catalogues Alan's #chievemeants and tells how
he hes won the hearts of the three nobodies.

* % INTERVAL * X

ISLAND (10 mins)
Dir: Paul Cox
lésm. [Shot on Super-§)

A Temake of Time Past, Island completes the 'film poesm'

rilogy. FPilmed in rephotographed Super-8, tha films
wa% shot on a Greek island: the maze-like gstreerts,
wiite-vashed buildings, and strange shadows forming
i=portant cinematic =0tifs. The poem by Faul Cox,
which concerns intenss homesickness and isclation, is
the basis of the film, forming the "marrative' thread.

FOISON CASTLE (12 mins)
Dir: Maj Green & Ewan Cameron

Horror - Comedy - The phantom - The princess - her
baby - Death - and a Dragon.
Pacrformance art on film.

THE CITY THEDRY (2 ming)
Dir: Sison Cocoper

Nice place. if you look at it lika that.

WHITE WOMAN (4 minsg)
Dir: Anne-Marie Crawi{ord

She hides in little cracks. She is able to et herself
ins behind the ecges of doors. She can lqv-trn heraelf

into these mate-like crevices and go in and in. Purcher
and further inside 80 that no-one can £ind her.

FLOWER ANIMATION (4 mins)
Pirr Nick Ostrovskis

No thorns. Flowers are snimated using a gamut of
techniques. [ was interested in bright color end alow

moving relaxing isages. Parts are kaleidoscopic. In
one secticn flowers slovly sprout ocur of wach other.

Ends with & hibiscus. GCardeners need nort Pay admission.

FiILs § ) _{II ming )
Dir: Heinz Bosck

Experimental narrative - the multiple textures of the
smsll momants of SEnsory experience are drawn into a
wedb of interplay between interior subjective being

and the external world of ilsperatives. The story -
Segments from the life of Kim.

B [FRIDAY 730pm

ANGEL DUST (10 mine)
Dir: Richard Wolstencroft

(v

ANOTHER TURN OF THE WNEEL (12 mine)
Dir: Sue McCauley '

THE DOG (7 mins)
Dir: Ingrid Molt:

A =an goes to the milk bar to buy some bread and some
chocolate.

REMEARSING with Jusn Davila and Robert Neri (15 mine)

A fil=s by Laleen S§. B. Jayamanne

An attempt o work through sosme problems in A Song of
Ceylon by staging a combat of sorts between two men and

some photographs from diffecent cultures and gences.

ENOMING ME, ENOMING YOO (6§ minm)
Dir:t Bill Mousoculis

Bill Mousoulls: Abba, Michael Hutak, Bruce Springsteen,
~ulienne Phillips, David Parxin, Alan Johnson, Joha
Coleman. Roland Barthes, Belinda Carlisle.

* % [NTERVAL * %

PRIVATE ISLAND (5 mins)
Dir: Mark La Rosas

“1'm looking for a private island...®

M FOR MURDER (8§ mins)
Dir: Robert Jankovw

Sequence of events culainating in the killing of a
young man in his bathroos, Beginning with the prepar-
Aticn of the murder weapon through to his grusscee fate.

OPERATIC (1% mine)
Dir: Daniel Flood ¢ Nik Flood

Comedy. A famous Melbourne opera :.m-g-r sings with
her offsider ehtertaining oa the streets - 13-.. her
Populacity and cries herself to death.

LOVE IN A vACuuM (30 ains)
Oir: Fritha Sorland, Bryant George, Mathew McCaughey

“Is Love in a Vacuum feally claiming to be a parody-
Critique of the 'Glamorcus Pecple* [Antoniang style)
or is it in fact under Ehis alibli really indulging

all thess over-ripe. decadent "Face'/'ID' surfaces?”

= Adrisn Martin, Super-§ newvsletter

|SATURDAY  7:30p.m]

TWO THROODGHTS (3 mins)
Dir: Melissa S=ith

HR. KINO = “MAN BILONG WORKIN PIXKSA*®
(The Picture Worker) (15 mins)

Dir: Mark Worrth

= - - =

Mr. Kino and his cine eye present msgacine travelogues
and casera larrikinism ina Papus New Guinea, riji,
Indonesis, and Austcalia.

WOUNDED HEART (8 =ins)
Dir: Lilly Fisher

Boundaries/Tension/man and woman/love and hate/love

still alive. An exploration of visval metaphorical
tableaux.

LITTLE WILLIE ({10 mine)
Dir: Aleksandar Xozercic

VACANT MIND WOUSE (23 ming)
Pir: Yurri Azic

My hose, my planer. Property's mine. Property‘s aind.

* % [NTERVAL, %%

A FILM BY ANDREW FITIROY (S minutes)
Dir: Andrew Fitzrcoy

Man*s formidable desire for life.

THE OBELISK {30 mins)
Robert Ratti £ Carle Golin

The sesside, England 1934. Nilda and Ernest go valking.

MAGNIFIED CRUMBS OF KINDNESS (20 mins)
Dir: 30 mins

Dir: Marcus Bergner

‘ ' diary of
Filmed in the kitchens of Rosati Cafe. The
& kitchen hand. A poetical documentary.

ONUS ON Us (150 mins)
Dir: David Cox

=

A film in the process of making itself.
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from David Cox:

An interesting veriety of fllms. It tended
to feature the same old names (of which, of
course, 1 am onm) but that's to be expected.

Nice to se¢ things “"loosening up® a bit at the
fentival. Thete wos a sense of relaxed chat
betwean films - less of the serlous foyer
posing. The gultacist at interval was a nice
touah,

My favourite film was Heinz Boeck's Film No.J3.
1t risked being what our resident tin-man
prlnt_-ldln (soreyl) guru Adrian Martin would
call "funky™ - but paved {tself with recourse
to Lhe careful stylized polemic, e.g. the
moulding of the army canteen out of fibre glase
reflecting the moulding of Australian clnema
:uttp! nationalietic myths and vice versa.
":71:.r {::n:;:E- was Bill Mousoulis' Knowlng

8 popularity of the fes |
anarchists 1 think Mtn:i:;y'::ht;:.
axtrome lovel of it's organizetion. Thanks to

Hark and organ 1 |
ot ou _ﬂ;gg‘kéﬂlff fff~thiir holp snd support

to Dave, the extr-

i?g'i‘“ 5“"“? tochn 1 ttnfprujudtiuniim;jl

CREAM COLOURED CARPET.

i RATES.

f}1H?I He dredtor -

HI Y'ALL. SETTING UP THE FESTIVAL TOOK ABOUT
TWO WEEKS PART-TIME WORK, A WEEK FULL TIME WORK
AND JUST UNDER TWO WEEKS EVERY-WAKING-HOUR-
TIME WORK. AT TIMES IT TOOK ON NIGHTMARISH
PROPORTIONS, ESPECIALLY ONE RAINY FRIDAY WHEN

I WAS TRYING TO CUT THE POSTERS TO SIZE USING
AN INDUSTRIAL PAPER GUILLOTINE IN PRAHRAN WHILE
S IMULTANEOUSLY OPERATING A PHOTOCOPIER TO
PRODUCE FLYERS IN CHADSTONE, AND ALL THE WHILE
DIVING INTO PHONE BOXES TO RING FILM-MAKERS TO
FIND OUT WHY 1 HADN'T RECEIVED THEIR FILMS YET.
INCLUDED IN THIS HORROR-COMEDY SCENARIO ARE
EVENTS SUCH AS THE PAPER GUILLOTINE MALFUNCTION-
ING AND ME SPILLING THE PHOTOCOPY TONER (AN
INSIDIOUS BLACK POWDER) ALL OVER THE OFFICE'S
BUT AT LEAST I GOT PAID
(6300!), WHICH IS MORE THAN CAN BE SAID FOR
SARAH JOHMNSON, CHRIS WINDMILL AND BILL MOUSOULIS
WHO DID A LOT OF THE WORK AND WITHOUT WHOSE

HELP THE WHOLE THING WOULD HAVE BEEN A COMPLETE
SHAMMOZLE. SO THANKS TO THEM, AND ALSO TO CHRIS
RUSSELL WHO DID ALL THE ART WORK AT DIRT CHEAP
FOR ME IT WAS ALL WORTHWHILE WHEN

THERE WERE GOOD CROWDS EACH NIGHT. SO GOOD-
BYE NOW,

MARK FREEMAN

from Chries Windmill:

With Gaijin No Gaijin, Lis Arone
o spellbinding narrative from two l{m::: E:n:E'd
edients: rambling, all-over-tha-place trnva?
images (nome are trashy, some are adorable -
"talk about a 'Super-8' effect®); and a»
foundtrack wherein one Australian traveller
tells another about hergelf and Japan. The
strength of the script and the performance
make this film shino out from the other te
story films in the festival. e
The travelogue footage mnakes in a d around
the invented blography, somotimes supporting
it, sometimes colouring it in, sometimes
lgnoring it and standing alone (espeed
the dance wsequence which is virtual
contained documentary.) The realit
pictures represent {n reinterpreted to demon
strate the sscent of the Australfan travel)
into the Queen of Japanese pop musie.
The actress Skye Francls Hunﬁ'*ﬁﬁn“gziﬁmw'
have since collaborated on another film,
+My Day, scresned at the Melbourne.
It's worth a look. Skye Francis |
¢alled 1 to deliver a charismaric
blographical monologue, although 4t .
simple entertainment value of Gad
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from Ian Poppined

PRIDAY NIGHT AT THE MOVIES = SUPER-B STYLE

long to the Glasshouse (non-bDasket -
AR Supez-8 (llms. 1 acrived

ball type) LO sea 6oma
-liqht{y early as usual, and there was hardly

anvone there, |
?IE there was curtain to hold in the

thaetra, it held until 7:40. By this time,
the theatra filled up, and some actuslly sat

{n tha atsles, although thers were some emply

gseats.
The highlights of the Flrat half, for om,

wora Angel Dust and The Pog. Mo doubt Cthese
ara roviewed In full elsewhere, so 1 won't
bore you with my Lnapt criticlam.

Nnill Mcusoullan' Knowing Mea, Knowiag You
mode me think of the [alry tale which has tha
1ine "Mirror, mirror, on the wall, vho's tha
prettiest of them all?* Lo and behold, Bill
sppoars in the mirror, No further comment as
he is sub-editing this.

Interval of about 2% minutes, and Dean
Lyster sung in the foyer. Whilst not a rock
and roll fan, and it was a bit loud for me, I
thought Dean did a gaod job.

Tha highlights of the mecond half wers
" !ﬂl"l!hlrﬁll:' and Love in a Vacuum. Mark La
Rosa's Private Island drew laughter and appleuse
from the audience, the only tilm tn do

As a4 maker “'
i of hollday tn,n
[Mw nr;thu envious of the talen

up and createas all thesae -llhp

80 worthwhile going to ..:
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Mr . ﬂi:ﬁny‘nﬂc-lt‘ h; Liiria LB T Wingmi L
was popular wiih Live audiy i (L lampoons
1.Na Bainld "'”:"‘l“- Swalt 1-‘-['-' thim s Ligmtl ko -I'
faydor lakuen, Chnnel 9 and , mannwl are
g1l #eferrald O “1r it'u n y's At's gat to
L guid for ya."’ [ eould only hopa thel tha
L"t'-‘ﬂinq lh-ﬁ.'-l L ‘1-"I {2l i in l? natuw M
Wirip ANE onllucted DYy some reDanaucing
young dohodil leavar.
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Operatic by tha Floods i a whacky OW
comedy similac Lo Ma) Groen's Mr.Fat. An oparca
pinger bouomes deprednad about hexr atagnating
carsor and drowna in a deluge of teacs. L
cracked up.

Lave in & Vacuum shows how pretentious the
att wvorld becomes as soon as monay and fashlion
appear., Terrific lightling effacts wara
smployed.

The Obellak. Here Super-4 ls handled satrongly
in a nacryntiva way. It had the (liusion of tha
Englleh seaalde in 1934, even though [ had a
glimpse of the You Yanga in thaz background.
Good act Lng.
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from Mak €, Rennwit

by Y A a 4 n newolelier [ can Nepw O
dg nd wora than oy stolt and o oVvher say«
dJaapoi l Lhe e faeh ol a W -hour tlaw of FEWET B
warking Lv, at the tip of a wol styltie, wikh »
hiyghly poi sl leeedd @At iaulation, Al End
m 1dsn @ o it leally canaldevad article than
adlact lyve echkranleln o FelfdOAeR .

Lia Avunsy 'n Galgin Ho Gal]ln usas cstnia
MmavementC, =gttt ing, and Ilmague -toaxlugse Lo annn-
dally toanamil bhe Lroedu ihle diftersncesa
batwenn gultutal bodles [lLaking that ward (o
bhoth Lt 1V vl and exvnoded sengos, ) gt
confruntatica of avliant and oswident Trak ilAL
into a confruentatb Lan il filmlie mazbh W  , Dy gl
on the broed)ly chiondloglical Ltinecary @5 an
avnntral lan countey town girl who “Isad ir*®
AR A paop Chanilsune on Japancge T.V. rhae
extrowaly nathiodleal caramaniale oL Jnpanena
|Llfa gaxtramo in thaiy ubliguitous «ieibi LiLy ~
pliay offl agyalnul a journalistiac abrunca ol
mathaod, the *iImitividual® cpennoaa TO new
sxpac leacnn that weslecners fondly like to
balleves abou!l (hemagalven - as {f tha “abaenco
ol meLhou® wa2 ot 1In ltaellf a mothol. What
the Juapsnade sre shown to acknovledge, aiiel whiat
acdcldentals digguise, 13 that every sarcreptual

axpoerioncy iu alceondy @ ﬂ"l:"_i_q of parcygiving,
han always already turiad inta ltn ewn alan to
ba deoodad agoinat a matrical ided of poas-
ibillties alraady Ln place.

intercut with the girl's arcival, a colox
fully articulated slLreet-porade taken us Lrom
haky zip-panz, jegged editing, and gralny
texturea to smooth electric rooms and tripod
aet-upn, and back again. We oscillata from
the darting glances, the roughly diaccatinuous
‘Jyotringe ™ and hand-haeld “subjectivity® of the
visitor who Ils lmpelled to demonstrate a imep-
ongae to evarything, to the impassive protocola
of @ culture whosa modes of exlstence, inwofar
as mhared by all who inhabit it, have baan
minutely divided and coded ovar an Lmusasity
af tima in which avery function of the (coll
gctiva) body hiad hacome the performance of an
lded, & yraphlcally proadestined aign to ba
written Into a determinate totallity that givan
it ita meaning - “articulates® it, ss wo say.

CL .i' 'y XN -'__,l -'--::':--h

W
[



Visually, the film steadys out from the
jnTu-dfnmunth montage opponition to the glitt-
ering camerawork depicting Japan's afteor-hours
life, then returns to a relatively casual
verite ntyle unified by a volce-over interview,
our gelf-admitted “"colebrity® code - completing
a procoss in precise correspondence to the
function-saturation of {ts visible fleld by a
culture bacoming aware of itsell, historlcally.
The basic unit of that viaible field ia the
(public) body, Japan's dense urban mases, readlily
transmuted by the [ilmmnker into the undulating
fluoreacence of ideographes on a wet ntreot
gurface - conductor of a signifying flow -
then to the colors alnuously caressing the
amorphic bodien in a dance club, liquefyling
thelr contours with electric tips that trace
the schemata of the body's will, marking the
emphases of a coded performance whose completion

bringas to birth an idea - smooth as Lnk on
vellum,
This, then, s the aignifying body of Japan

ghown us by Aroney: blanketed by a text worn
down and smoothed over by the unselfconscioun
coeremonies of daily practice - a finished
surface, crudely misapprehended hf_iﬁﬂhﬁﬁnll-
town rock'n'roller creaming her denims on the
colorful glosses of a “deep® culture. Even
allowing for a truly impressive mediocrity -
in evidence throughout on the soundtrack -
spectators are likely to reach diametrically
opposite conclusiona. Japancse culture is ils
surface, entirely: a laminated and "inscrutable”
shell completely enclosing the private Japanese,
who can be a "private® individual as few others
can. 1t is on the contrary the occidental,
demonstrating individuality only by reactions,
who constantly divides and disperses himself,
truly at the mercy of the collective.

(It must be noted in pasaing that it is by
no moans the West or western culture here
shown in collistion with Japan, but an iflleg-
itimate, transplanted, second-hand version of
the west, comprised of its flotsam and borrowing
gome of its garb while mongrelized by hybrid
combinations with the indigenous cultural
forms surrounding it, among which it sits like
an incongruous scab.)

pill Mousoulis' Knowing Me, Knowing You,
described by its moker as an essay film, quotes
in mock-satirical fashion from Michael Hutak's
book on postmoderniem, On the Beach. (On the
Beach is actually a magazine - ed.) The mockery
is well-deserved: anybody who can seriously
commit himself to the proposition that “the
negative is the fundamental principle of the
bialectic® - instead of double-negation, as
Ilegel actually said - is committing the naive
folly of confusing negative determination with
determinate negation, and knows nothing about
philosophy. (This is the intellectuzl face of
the cultural bastardy mentioned previously.)

The thrust of the essay - that the reflexivity
of postmodernism, foreseeing no future and
believing in nothing, is a dead-end - is
assembled in the film's central shot: an oval
mirror on a brick wall reflecting another brick
wall facing it - one dead-end reflecting another.

pafore this mirror Bill passes, whistling,

holds up Hutak's book for us to see the title,

passes out of shot and reappears in the mirror,

giving us a little wave. It may be t?a: phll:

osophy is at a dead Eﬁd' stinnfeg ?;ﬂ E;z;:gd
and terminatie

since Hegel closed e e Gt tha

narrative® of metaphysics; 3
book's title distantly refers us to an apocal-
that we are living on

ic prognosis and
P i but a philosophy that can only

borrowed time;

*reflect” its*nwn language can only end up

returning to itselfl - and the mirror gives us

the circuvlarity in which al} such :ﬁﬂcnﬁzieis
frame themsgelvVes. e 8 :

DS e the film”s topic, and

erly economium of
312::; EE{B of f Hutak as the redundant windbag

he is.
3 rror also shows us something else.
Put sii s first formulated by Witt-

ccording to a law _ _ |
;anstain? no discourse that cnmments.nn another
discourse can escape involvement in its e )
structure, the obligatory reproduction on

jtaelf. To show us that discourses on dead- '

onds are what they mirror, however, may be
precisely the point. Now, consider the unform-

ulated law, dating from Plato, by which any
strongly affecting discourse arouses o fascinated

need to repeat the surplusses of ita form -
tana, connotation, ornamented imagery - in a
aurplus way: wielding them like a club, exorc-
{zing tﬁsi% affoctivity by mantarfully asgim-
flating, reinscribing and taming them., That
1ittle wave is reflexivity's surplun here,
fmmediately engulfling the film in itma own
circularity and destructively triggering our
awareness of its reflexive devices: the film (s
a symmetrical construction, the mirror-shot
dividing it in the middle, with magazine
iconography on either gide and shots of a brick
housa anfl trees bracketing that; It baegine and
ends with pop-media nolse, l.e. returning to
where it began. At a more local level, has |t
beon notliced that "Abba”™ - the pop group whoase
gong titles and opens the film - is spelled
and commonly printed as a pertect Iinverslion?
The wave engulfs and erases”the circle drawn by

Hutak on his desolate beach.
"Theory® in its etymologlical sense - from

the Old Greek "theoria®, @ concentrated seeing -
is both the theme and form of Simon Cooper's

The City Theory, which uses masking to present
strip views of urban serial forms, density,
crowds in transit - vertical, horizontal, {irr-
eqularly oblique strips. The occasional shots
without masking are telephoto compreasions of
space, a congested piling up of volumes that
give credence to the idea of urbation as a
reastrictive director of sight and movement -
with obvious correspondences to film direction -
while the calculated irregularity of the oblique
strips and the infinity of intervals they imply
impose tha ides on us of an omniscence of res-
triction, an all-pervasive Camera Obacura,

with nothing to laugh at in the urban dark.

The functional reversibility inherent in
apertures - not only to obscure but to disclose,
reveal, sot off - is also employed by Cooper,
in the service of the only sort of humanity a
crowd ever brings into rellef: the solitary.
Surprised in various postures of annoyance,
waiting, aimless ambulation, butt-scrounging
on the cruel ashphalt, these solitaries [lash
in the interstices of the urban pulsation,
singly and discontinuously. Alone in the
aperture, like the spectral flilgures sometimes
glimpsed between two bulldings, they sear with
the cruel beam of an errant spotlight the
display by which they are in twin illumined,
enabling us to read the paradoxical paradigm
of the crowd: it maximizes the number of human
strangers that surround one, and maximizeswn
cne's sense of being alone. Crowd and scolitary
are interdetermined by & relation in which each
can only ever be an (ebsolute) Other.

So it is nothing to wonder at that the film
is in black and white - the exemplary abstract
of all absolute paradigms. The cinematography
deserves special commendation, achieving a
quality of luminescence sharpened by metal that
only black and white reversal stocks can del-
iver. Cut to a percussion of peak-periods,
rapping out the rhythm of the rush-hour, the

Im's editing and its soundtrack vanish into
edch other as an orqanic unity.

Nick Ostrovskis' Flower Animation adapts the
voluticnal forms of floral petale to pattern
hi ingle-{ :

§ single-irames in movements of inside-outside
injection-«jection. Brilliant colors, tonall *

' Y
modified by the regular flash of a glacial
screen suggestive of ground glass, shiny mag-
azine-paper, or sunlight on a block of ice work
in concert with the repeated acknowledgement
by the image of its own borders, evoking the
pu;rificatinn Tf even the most organic things
under our persistent need -
master - them. SIRLU L L85

Anne-Marle Crawford's White Woman
stop-motion technigue via ruphutugran;E:u
:hupsndlza on the old woman-as-nature theme
whose origins lie in the pastoral pq;try_ﬁg’
Ancient Rome, and whose mawkish sentiments
derive from the Roman Provinces whence most of
the poets issued. Of which, not a trace in
Anne-Marie's film, whose sentiments are entirely

l

‘e form: and Bill's film, appearing on
::::czzzznsnf the looking-glass, is ng,g;captinn -
It is a circular in form as what it informs |
against, encircling. enclosing and foreclosing

formal ones. Impressionistic, craftily edited,

the film manages a brilliantly inserted shot | -
-

S = O




of a white bird in (stop-motion) flight, a
seemingly organic separation - or extension -
of the white woman. A beautiful soundtrack
adorns 1it, composed and sung by Anne-Marie her-
self, revealing a sophisticated sense of tonal
narmonics and counterpoint.

Robert Ratti's The Obelisk opens with a
quote from the mistiest music in film history:
Bernard Hermann's "Madeleine"™ score from Hitch-
cock's Vertigo. Other more or less discreet
references to that film are present: the
monument in "high places", a love scene by the
sea, a sense of time lost - and n6t least, the
misty patina of some images, thanks to an
intelligent use of setting that combines the
effect of sunlight on water behind the actors
with the desolating nostalgia of feeling
inevitably evoked by an out-of-season beach,
repository of memories and might-have-beens,

Thlsqwas the film outstanding in the festival
for its acting and dialogue, the latter element
frequently triggering the symbolic functions

of concrete settings and objects, whose poetic
meanings disseminate and develop over the whole

film; the director's intelligenc i
e is
all over it. R i o

the venue for the 3-day Melbourne Super-8
Film Festival, which took place on the 25th to

¢7th of August, 1988. Attendance was hi
the auqience receptive. ot A
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The next Super-8 Group OPEN SCREENING will be at the Cafe space in the
Friends of the Earth building, 222 Brunswick St. Fitzroy.

The time and date of the meeting is Tuesday, September L3, at 7:30 9.
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The group is intending to use this space as our permanent screening venue
in the future, so we would be interested in hearing any comments you have to
make regarding it - location, size, suitability, etc.

In fact, the first hour or so of the next Open Screening, the venue will be
dleeuseed as well as the recent grant application that was sent off to the
AFC for the cost of the screening venue, the renting of an office space, a
paid worker, and equipment which w& would buy and then hire out. This will
be discussed as well as the group's "constitution." You may be i1nterested
to know that the group is now incorporated and we have had 2 successful
grant applications through the AFC. One for the festival and another for a
compilation video. The committee feels that these issues are of a serious
nature (as serious as we'll ever get thank Christ), so keeping that in mind
this newsletter has gone out to all members, currently financial or not.
Regardless of your financial status in the group, you are all more than

welcome as are any ideas, thoughts, etc. As David Cox would undoubtedly
say - "If you've got a comment, make it" - please.
SARAH JOHNSON, ELLE PRESIDENTE

P.S5. On behalf of the Melbourne Super-8 Film Group and the Committee

(Chris Windmill, Bill Mousoulis, Matthew Rees), I would like to thank
fellow committee member Mark Freeman for his tireless effort, enthusiasm
and skills in co-ordinating a very sueceesful 3rd Melbourne Super 8 Festival

This newsletter is published monthly by the Melbourne Super-8 Film Group.
Contributions welcome (deadline: 4th. Monday of each month).
Membership to the Super-8 Group is $10 per 12 months. -
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