SUPER EIGH'T

THE NEWSLETTER OF THE MELBOURNE SUPER-8 FiILM GROUP Nﬂ 25 MAY .33
|

LETTER T0 My Friends TO Learn HOW 1o MAKE films

TOGETHER

I play

You play

We play

At cinema

You think there are

Rules for the game

Because you are a child

Who does not yet know

+hat is a game and what 1s
Reserved Ior grownups

Which you already are

Because you have forgotien
That it is a2 child's game
What does it consist of

There are many definitions
Here are two or three
Looking at oneself

In the mirrer of other people
Forgetting and learning
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Auickly and slowly
The world

And oneself

Thinking and speaking
Cdd game

That's life




30,000 HOURS OF CINEMA by adrian martin

Angry House

Since coming home to re-roost in sunny
Helbourne, I have been taking the
opportunity to attend virtually every
open/free screening around (one gets
starved for them in Sydney). Since
they have 211 started blurring in my
mind, I'll recount my thoughts on
just about anything I've seen lately.
It was actually my first ever Fielb,
super 8 Upen Screening, and the messy
euphoria of the occasion in the AFI
theaterette easily comrunicated itself
to me. Baﬂiéﬂhlly, I can like anything
—or at leagiﬂfind some point of inter.
est in it. So, that night, I even
enjoyed the token 'student'/anecdotal

film, Angry House, with its cute

single idea, and its few alright
inventive moves...it seems to me that
one of the best things about the S8
group is that it so easily accomodates
work like this (I'm thinking also of
the Sharon Shostak film coming at the
Film Festival) without the slightest
‘cool' derision or whiff of excommuni-
cation,

I could also be enchanted and
amazed at the incredible ‘centered’,
unselfconscicus ease \ith which Jo
Hamptcn could (how knowingly?) re-
visit in about ten minutes virtually
évery station (including a few cliches)
of I9608~70s *multi-media performance
art=rolling in front of the screen,
striking a lighter to read her text,
etc. I admire her nerve; but I'm
also 2z bit troubled about this and
quite a few other things I've seen
lately. Now, I well know part of the

‘ideology' of the Open Screening —

Polison Castle
Lift off 1887

Films at the last Open Screening

Fragile World (film/performance) by Joanne

Embrace by Bill Mousoulis

by Bruce Chapman

Untitled Timelapse ,by Nick Ostrovskis
Baby by Fritha Borland,

by Maj Green and Ewan Cameron

by Maj Green and Ewan Cameron

Bryant George and
Mathew McCaughey

Hampton

that lifeblood of urban film culture
(sorry)—is the whole ethos of loose—

ness, incompleteness, provisionality, etc.

OK. But I wonder if some filmmekers like

Jo are getting a2 bit lex over working on

the condensed, electric, uninue form

which their diverse materials might
ul<imately take., Dirk De Bruyn's single
frame SE€ rushes (MIMA Open Screening)
@nd any Dave Cox film you please also
lead me to such thoughts. Jo's thing
Just driftecd, drifted, drifted. Surely

there's a secret, a particular organis-

ation, to ke still found in these (often =
poetic) images (the sounds I'm not so
sure about). FHowever, for the time being,

in the present climate, I've embarked on

& project czlled Fersonal Diary—work In

Progress, io be shown repcatedly, cumula-

tively, and with only slight variations
each time, 2zt every single Upen Screening
until either I die or the audience stops
attending (whichever happens first)...
‘Personal' film, 'diary’ film, 'work in
progress'...what the hell could You not
show (anc get away with it?) under such
rubrics? I kow this sounds reactionary
but... and, horror of horrors, is even
our finesg structurqlist-formalist Nick
‘the mammoih' Ustrovskis felling prey to
this all-in doesn't-matter-how-or—there—
it-falls organisation of his ongoing
imagery? Get back on the rails, Nick.

Lift Off and Poison Castle. For me,

another problem with care over form.

Sure, there's lots of performative energy
going off like fireworks, and an obviously
determined 'anti-acqéﬁic', spontaneous

'‘party' approach...but I wonder how much

baj and swan really approach the language




of film in their films —the resources of
camera, editing, precise image-sound
conjunctions, etc. There's another kind

of laxness or even sloppiness here which
detracts from my enjoyment of the events
acted. Lift Gff I like better beczuse there

i1s a broad meeting between the filmic
parameters —black and white, silent movie
reference — and the on-screcn mania. But
I wonder how their work can evolve in any
but a hit-and-miss manner. Then 2gain, they
probably couldn't care less zbout my
‘academic' criticism, so boo!

Baby. Not my kind of film. I have
a real aversion to 'dress up' post
modern movies in the Fassbinder-Creenaway-
Lynch mode, and this is surely the latess.
ky aversion is to their archness, and to
their killing ambiguity- is Baby really
claiming to be a parody/critinue of the
'glamorous people' (Antonioni-style) or
is it in fact, under this alibi, really
indulging all these overripe, decadent
Face/ID surfaces? When I watched it,
all 1 could imagine was how much the.

filmmakers must have secretly loved

doing all the costumes, set dressin

etc~ put on the screen with excruciating-
ly loving care —~ before the camera rolled
(pity the mike was at the back of the
room) and they pretended to be satiris-
ing it all. There's a class bias in my

aversion, naturally (and ditto for Love

In a Vacuum). At lights up, a glance at
the beaut haircuts of the filmgakers

concerned confirmed a2ll my worst
suspicions (and hatreds). Next film,
Mousoulis and La Rosa- an interesting
pair. I'm glad Mark provided a statement
on Private Island for us, because I really

didn't have a clue what it was about
—really. I could have hallucinated a

few possible interpretative fPumes,
however, if pushed. Was it azbout, 7Cs
film theory style, the drgmg of Pitriar-
chal Law oppressing loman? lias it a

Fun Girl-inspired misogyniaotic call to

naughty girls to grow up, get home, and

be resconsible? A 'metagplyysical TV' ‘i
deconstruction of the Claassical Eolly-

wood reverse shot? To be frank, Mrrk's

own reading is the last I would have

racked my brain %o produce. mark said |

critically of Bill in the Yearbook=- and |

I agree with him - that sometimes his
intentions/emotions aren't always
convay«d by the shots. There's a gues -
tion there for you, too, Mark. Then
again, maybe everybody but me 'got'
this film. Hmmmm?

gdnbrace I liked a lot more than

Glorious Day, I must say, another (to

me) film fairly indiffirent to second-—
to-second formal decisions, and too
transparently Codardian for my taste-—

the start of Hail haqy with the end of

sauve Jui Peut, Jdmbrace similarly 1it

up the 'Crantal ikerman' sign for me,
but it was created, not ocuoted, trank
heaven. A great formal idea - the pro-
gression into the close-up fzces-— and
with great (chance?) emotional effects
of 'soul' bezuty in the pay.off. .atch
your rigid 'signiature' touches, 3111J
like that song right on the lousoulis
cue, and thﬁﬁbligatony (Godardian) 'pre-
credit' glimpse. But now for something

really serious. Private Island, Physical

World and mbrace are 211 films about

'spiritual '= not physical — contuct; as

a matter of opinion, I think they
elevate some woolly 'mysticalt' realm
cnmPlutely above the‘merely’ physical.,

Nothing personal, guys, but experience
leads me to believe that such a demented
'world view' comes strictly and directl;
from a profound sexual frustration
(the root, also, of the intermittent
misogyny, and the male-buddy spiritualism
descended from Speilberg, often wierdly
homo—~erotic). I'm damn sick of these
mystical, magical, purely imagined
‘connections'? Give me some sexl

(I've just been to the zZddie Murphy
£film).

So, finzally, some burning questions.
will Jo ever finally edit her child-
hood autobiographical footage? VWill
Dave Cox's filmic homages to Dziga

Vertov —that 'work in progress'

Spinning Top — ever bear the slightest

resemblance to any second of any
Vertov film? Jill Bill and Mark

ever be inspired to celebrate the
'merely' sexual? These questions

and more vwill be debated in the
next issue of Super Eight.

- — ——



THE GREAT AUSTRALIAN FILM DISASTER

WHERE ARE WE GOING?

S

A few meetings ago Sarah Johnson asked us
for ideas on where the Group should be going.
Sarah didn't get any response at that time.

I thought we may get some feedback via the
newsletter, but no - that hasn't been forth-
coming. So I will stir the pot. Hopefully
there will be disagreement or even agreement
amongst you, so please let us know through

your newsletter. .
Our first and most important crisis is
obtaining a permanent venue, suitable for 4

screening films, and holding about 50 people.

The AFI Theatrette was hot, stuffy, and
rather cramped for us all. 1 believe it was
free, so that's something. Perhaps we should
try and arrange with Victorian Movie Makers,
some sort of an agreement to use the hall and
facilities for a small or no fee.

Our main problem is lack of funds. We have
the talent, abilities and drive through our
hardworking committee to put the Group at the
top of the film industry in Victoria, if not
Australia.

The rise and fall
of a movie mogu! .-

= el
Assuming we don't get a grant, I would
suggest the following to raise money:
1. Buy tax free film and sell it to members
at a small profit to the Group, and to the

&

person going to the time and trouble to arr- | ‘q
ange 1it.

2. Buying a striping machine, and doing I ; = ¥
r::-urh;:-wn sﬁ;iﬁigg {tEEi‘E‘s an s.ust:“alian_made P , The fundlng diSﬂStEI‘
machine whic oes balance and main stripe | .
available from Home Talkie Co. in Sydney.) | threa_tens to set the Australian
A small profit to the Group and the person | film IHdUStI'Y back 10 years
who does the striping would possibly be in aCCOl’ding to one ﬁlm-maker’
order. - .
3. Renting out equipment. . and tarnish the rEPUtatiDnS of

4. A buy and sell column through the news- J :
letter at a small charge. IS)OI'ne of the Countr}fsbnghtest

5. Finding a good, cheap repairer of equip- lg-SCIEEn_ Stars,

ment with a small fee for the Group. -

6. Become our own production company. There
is a lot of talent in the Group. Surely we
could originate on Super-8 to later transfer
to Broadcast Video or l6émm. material suitable
for documentaries, short 5 minute fills for
the ABC or SBS, who might pay. After recoup-
ing expenses, it could build up the Group's nerd Of the month
funds and pay fees to Crew. (Am I wishful
thinking?)

Others may have better ideas, so let's "What I mean is I want to make a
hear them, because the Group has the potential
] i . = : _L‘ = - ““',__, - -
to be really great, so let's see it happen. ricrure that works from begnnlng

to enc, has a strong story, power

lan Poppins

C interesiing
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sltuations that érive the story
forward. 4And ti % 9
iorward. ana then present it in

an interesting filmic light."

Who szid this? The latest no-
hoper graduzte from Swinburne
or the Film & TV School? John
Calder, maybe? Nc, it wWaSe..

SAM RATNI , the man who talks
like a nerd and shoots like Raul
Ruiz (Evil Dead II). Oh well...
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NOW SHOWING EMB RA[:E (1988, 3 min

) "FALSE RAPTURE" &y

rL;T e A textual reading by Bill Mousoulis ,
A : ‘¥ MAVE
FANTASTIS,  ppiPacE: Sever: o e
0 ONE ) i e aeverd% reople have asked me what the God=damn-hell my : Wffﬂm

ARED f1lm means, so for the purpose of this piece I currently awake mINCuTLL
D myself from Intuition Slumber and attempt an objective, critical

. BELIEVE = : : :
il'” analysise Good luck, Bill., YOUNG VICTIMS OF,
% % MANS DESIRES

"In the explosive point of contact between what the star actually
projects, and what the fan longingly invests, a soul is born.™

s B e L1 ' R * L4 . -~ " . 2

vinema Papers iMch, 98, Adrian Martin, "Confessions of a Mask"

pr 2 The placement of this quote at the head of Embrace clearly marks
WHY the film as a theoretical exercise, in the sense of the film
;:gz bging a cinematic exposition of the quote. Or, more precisely,
PLAY the quote delineates the general notional space of the film, as
MUST a Tacilitation of zucience reading (one could be unkind znd say
that the film lacks faith in its images speaking for themselves).
let's read.
tial irony (or calculated strategy) of Zmbrace is that its
re simply ordinary, everyday peoplee. Similarly, the
action of the film is reduced to a2 bzre mininum. This immediately
opens up the signification processes— the scenario functions
absolutely as a premise, a springboard for the film's concerns -
(of which 'waiting' is ultimately not one).
rmbrace is concerned with the dream and act of 'connection! —

oL 2 i how people spiritually embrace each other (vis-a-vis the cinema; ﬂﬁzl &
amd . '

and more generally, in life [is there a difference?] ). Aty
This concern finds its introductory representation in the scenzario
itself — four separate people 'sharing' the one space. The sound -2
track also highlights this, by maintaining a continuity of sound
(first trafiic noise, then a song) over changing images. (Yes,
'‘over', not 'under', as sound plays an important role [as
described:]in the film.) But clearly this is the film showin
intratextual connection, which is really the secondary element

~ to the film,
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\ ONE CHILD AGAINST A FLESH BRUTAUTY 1|

- il .
- FORK A THOUSAND
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[/ LIKE A PACK OF WOLYES THEY SURROUNDED HER 1 |

The faces of Embrace are potent minefields of significall
the viewers of the film. What's on show (once the self-co
element is eliminated) is not the confessions of the Hollywood/
glamour mask, but the confessions of the ordinary human fgcef.

scrupulously honest film- by denying the projeciion
what is there to be seen is everything. The film
out the actors—thzir lives, their feelings, etc

on Ior AN L
nscious

fBmbrace 1s a
of 'something’',

-

ultimately 1is

L s
J — 2nd thus a2 reflection of the audience. The title of the song
WIRRICRS used in the film - "Come See About Me"— a2lso propounds (if one
WILD PARIIES were to take it literally) an operation of sublime empathy via
UNLEASHED

Ilﬂﬂking'-
PASSIONS Of course, the son

song itself is about 'love', from which perspec-
& - - = i -
tive one is obligzed to view and understand the characters in the

film. But be@ause there are four people in the film, and nm? two
na

< = . # & - - +
or one, this understanding is suitably abstracted (to fit the

ey, i

film's generalized theme of connection).
» ¥ g - - £ [ P -
To sum up, Bmbrace takes Adrian Martin's quote irom L1ncma

Papers, pushes it to an ironical limit, and then disperses 11s

meaning in a rapture of association : love, looking, screen,

spectator, invitation, connection. [T'S NO SIN TO SEE 2ND HIT "FORBIDDEN SIN"™
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"What choice have I got? I'm lucky I can afford it."

Richard Kern is New York's premiere "There are all these stupid ideas about “I'm more concerned with personal
underground filmmaker and has received no film, like that an eight second shot is how censorship, I'm not interested in challenging
awards. He's famous for being kicked out of long it takes for the audience to see the censorship that comes out of the
the Riz for showing such classics as The something. But if you watch something for government because it doesn't really exist o
Evil Cameraman and Submit Now. He shot eight seconds you'll think it's really long. me. For me it's more of a challenge o the

his legendary Right Side of my Brain and Rock videos and commercials use second and  aydience and individuals rather than

Fingered on Kodack's super 8 black and white  half second cuts. | B governments. Most liberal intellectuals
film. T'don't work in the traditional sense. seem 1o miss the point because their social

“The only philosophy I have is to try to Myselfl and whoever don't sit down , write a consciousness stands in their way. Just like
not be boring. I try to put in movies what scripl, go over and over it and then give it 10 he P.M.R.C. they're too concerned with
I’dilikt o see myself. Fingered is the someone 1o read. what is good for other people and what they
1 ulumate of that stuff. Not just what happens "It you have a black guy in amovie and  should and should not see. I'm more
¥ but in waiching it, I'm personally interested he does something stupid you run the risk of  concerned with the individual's ability 1o
ft all the way through, which is unusual for being called a racist. Put a green guy in decide those things for his or her self. There
: me. It goes by really fast and in theory there 1U's going 1o be the same thing. Due 10 s no good or bad.
there's no dead spols. the feminist movement any reflection on, of,

:
{ “There is a ﬁ.nE: line bcrwccn what is or :%bﬂlll woman is going (o bc:,_judgcd O If you would like to receive owr quarterly
] callc:d art _and :wh‘a[s enteriainment Thc:.'c‘s m-':u:ally than the same I'Cﬂﬂ-ﬂl.lﬂfl'ﬂ]f}ﬂut Men.  publication for filmmakers, KODACK
‘ this situation in the avante garde where if Il's purely a matter of hypersensituvity. For Professional Forum, write: Eastan Kodack
you consider yourself part of it, or an avante example you would think that everyone at Company, Dept 123, 467 Feign Sireet,
' garde critic, you have this dilemna every time the Village Voice was a Black, gay, Jewish Rochester, NY 573474.
: E you see something new, wondering if your woman - such 1s their degree of © Emstmn Kodack Campany, 1567
: not liking it makes you a conservative. It's hypersensitivity 1o certain subjects. - -
EASTAN KODACK COMPANY

"l never waich tv. Just the sound of a
MOTION PCTURE AND ALTMOVYISUAL MARKFTS DA VIS O

regular tv program or canned laughter, or
: ATLANTA: 577/578-5788
commercials, the sound alone can send me palsipisple e il astnn

gone so far at this point that I wanted to see
what they'd say 1o something that is strictly
sex and violence. In theory it has no

redeeming social value, but of course, some nto a horrible depression. It conjures up DALLAS: 439/348 4358
= LA : HOLLYWOOD: 347/348-349%
memones like sitting under my mother's HONOLULU: 3884567778

could casily be read into it.

“A photograph doesn't move and loday roning board while she ironed. I had 1o stay MONTREAL: 358/489-4178

NEW YORK: 3483484788

l the r!najqrity of WOP%‘-'- are 0;-!]}» mterested in there and walch the tv. _ll's parljculari?f the SAN FRANCISCO: S68/367-2489
j moving images, particularly in tv. Now, sound, not so much the image, that brings TORONTO: 4954584348
- . YANCOUVER: 349/348-.2478
after MTV has changed the world, it Lakes so the depression.  WASHINGTON,DC: 4784784978

"I haven't had any ume lately to walch
movies. The thought of sitting down in
front of something else for enternainment
makes me think that I have nothing else
belter (0 do with my time than to give a half
hour or two hours (o someone else and lel

them manipulate me.

much (o grab their attention. | can't imagine

being a student now and having 1o sit there
for eight hours a day. Everything must be so
| boring to them, they're used to a much more

mtense and shorter form of entertainment.

Eastan film: .
YWe make it.
You buy it.

-
o
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Flllms could be imagined in which rea]
violence would, for once. speak. The whirte
cloth stretched across the back of a black
tunnel i1s usually open to the soporific, the
complaisant, to mlar.h.r:tn.m_nmtmm and the
circulation of the small change of fantasies.
Once more cinema might become surprising,
ONCE MOore necessary.

What
struggle,

~vould speak
materially

struggle.

T'his conflict would not be a spectacie. A
has to be

side has to be raken. the struggle

% 1oined; unless one could be satisfied with the
~worst, being a spectator—at a film: a shadow

.'.« = . = In the film:

. e e . - il

but the film is not a rcceptacir_‘ or a flter.

What circulates, transforms itself, generates
itself berween these words, their resistance
and the resistance of the material—concrete
cameras and microphones and—*
less malleable—tfaces, bodies, ways of speak- l

materials:

ing. And more: lthL wind, shadows . . .

then would be a
inscribed on this §
white surface at the end of a black tunnel;
a conflict of forms, meaning and material.
The film would be a documentary of this

women, and blocks—not scenes.
would be a game between bloc -ks—of unequal

3T
i- '.._'

For instance, a man would be seen strug-
ghing with a text, its material nature: merer,
scansion, sound and sense. At grips with a
language, neither his own nor of his time, bur
strongly actualized by these distances. their
effect of strangeness, at first disquieting and
later cuniously tamiliar. Slowly being burned
by the sun—nort spotlights—his lips CI‘JCklﬂL_._
nis skin reddening. His voice, his rhvthm,
the way it carries, all subjected to the rivalry
of the wind. This discourse would be caught
iIn a ught network of other discourses,
VICTOrious over other resistances: faticue. the
sun, or again, the wind; or the murmur rising
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| up from the town, its crowds or traffic; or
yet again, the regular

How of a fountain.
And these discourses, these resistances,

their fusion and clash: their web., tissue and
texture would be inscribed in strugeles for
power, passions, 1nterests, desires. Here could
be read other forces, other struggles, other

resistances: the fall of an Emplr*. Or i1m-
possible Love. In any case, history, that is,
p{}hth.a

""h,_ -

X ITILI'I :md

would be History,
So [hLl‘L Each i

"

duration—spaced far apart, where the spac-
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g wouid plav as well; where the spacing, its 3
distance, the blank and the ellipse, the sup-
pression of narrauve artculations through
which cinema ordinarily displays its infir-
mitv—in short, the interval, as Vertov would
have said, would be a figure. Where everv-
thing would be a sign: emptiness as wel] as
fullness, words as well as silence, immobilitv
 as well as movement. Where the ilm would
say that it was to be read, as reality is to be
read so thar it can be transformed. And there
1 one would be, facing it as unarmed, or as
§ armed, as 1n reality. Where whar would be
given to read, understand and transform
would no longer be significations—fixed, ar-
rested, dead—but relationships of material {
¥, mearungs. De-
livering no message but a sign, in its wav,
that the shock can begin, and here or by
others be brought to its term.
At the most, the indication of this shock.
% the sign of the fissure, the euphoria of de-

struction (whyv not destrov? she savs) which
knows somewhere that it is the first stone. It
1S seen, which is already a great deal.

Cinema withourt filiation—without Origins,
one might be tempted to sav; butr such an
affirmation no sooner risked than it would
seem deceptive. Here too it is just the oppo- r
site: 1t 1S the business of works of ruprure to -
remvent their precursors. Have the films of h
Drever been seen—their violence, rtheir

desire, their aleatory and peremprtory form?
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CARRY ON UP THE TOILET (UK, 1973)
'A film with a limited release but a

“._.long running time, 2 Tilm that began.
\a movementi, creating a real flush of
». ©€xcitemente. So loose it willl send

\you around the S bend. Don't wipe

This one off.
e trust you will both enjoy and
be challenged by

JfrhiE film-

(and film fatale) y

AUSTRALIAN DREAM
Jadkie McKimmie, Australia, 1987 I5mmi, 86 mins.

A prime cut comedy that doesn't mince words
about life in Queensland. The clectioneering

- butcher with a steak in his future. the wife who
wants her chop, the male stripper who is far from

! tender and the suburban barbie that puts the fat

in the fire. A social-vealist satavre.

-
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MODERN IMAGE MAKERS ASSOCIATION INC
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N KERK LA ROSA

1t 1s also a film that suggestis that people have deep, dark secrets. For me,
the possibility exists that when they knock off from work 2t the end of the day,
the office boss, the car salesman, and the cop all experience gnawing doubts about
the very nature of existence. For most of the day they can keep such doubts at

bay by throwing themselves into their work, but they know that when they retire BP0 TRES

to bed they'll have to confront the Big "uestions yet again. Iinamh:mwﬁm"mrﬂMWd
I am shy. When 1 get with peaple than | used 10 be.”

] l"‘l "1" } = 41 = - ",,._r - ' L om e
3ﬂlwmhﬂwm[meinMMMmmI see the scene where the cop anuestions Mrrion by the roadwcy as bubbling with
suggestions——not only in the dialogue, but also in the situation presented: the
lonely stretch of road, the utter silence (rare in drama film soundtracks), but

most of all the sight of two strangers speaking so close to each other in such a

deserted place. I've fantasized of barion and the cop being in a never-never land,
perhaps a post-apocalyptic land. 1In such a2 place, where civilization is nowhere
- .S to be seen, the cop can stop playing the role of cop. He could throw away his

ﬁf : i shades and confide in this young woman, and she in him. A new relationship could

form.

l lay C seen moe [RuUrs nf i'lif.'l..':.[:'g.
than you would care to magine. When liarion speaks of her search for a "private island", I know the cop
3 e o : e T , . : : .
B saw: would desperately like to join her——anything to get away from that damn lonely 'ﬁt - .

I can't hive in Australa any -

* more, ‘,I_";'.U :_Il;_'];': I'IH.'I'I"\ :]1}' CyYLCS. .

BOOK REVIEW

AMORAL FICTIONS PUBLISHING PR&SENTS

and L

AUTOPORTRAIT by Simon Cooper

After sutoportrait the film (voted by
Simon Cooper the best S8 film of I987),
Autoportrait the 'Splash' Event (curated
by Simon Cooper and fezturing the smash
hit Autoporirait) and Autoportrait the
Cantrills Filmnotes article (in which
Simon Cooper proposes the existence of
an sutoportrait genre), cCOmes ...
Autoportreit "the book, perhaps the most
daringly egoceniric book of this or zll
time. Coincides with the release of
Simon Cooper's new film Autoportirait II.

Contains four essays by lMark La Rosa

LS

on Autoportrzcit and a2 preface by Simon
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CAMAZRA FOR SALDB
mlmo Iol25 XL Camera
200ft load, sound, I8 or 24 fps

Single frame capability, all

$800 or nearest offer (¢)
Ring Greg (non-theorist) Nelson

6999198

. 1
Contact Numbers Sarah (note the money in hand) Johnson and Bill
(the MNammoth) Mousoulis at the May Open Screening
Rl - antinz th i is newsletter.
Mark Freeman 527 8190 confrenting the editors of ’Ehls 1
Sarah Johnson 534 4344 SGI‘I'}" to them, and t0 you, cear Treadere.
Bill Mousoulis L19 6562 (Bu-i; it was worth 1'[',) :
Matthew Rees 586 3710
Chris Windmill 531.2779
1
This newslecter is published monthly by the Melbourne Super-8 Film Group.

Contributions welcome (deadline: 4th. Monday of each month).

Membership to the Super-8 Group is $10 per 12 months.

Editorial and laycut by: anm_rnarle CRAWFORDfadI’Ian MRVl'l’N
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Melbourne Super-8 Film Group

P.O. Box 1150
Richmond Norch J121
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