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ANNUAL GENERAL MEETING 1t De sSUch some noN—1%9%5Ue! but
1n de 1NEerest o greup unlty we
De last Jimmy Screein fo de gots gecideg € abolish de
year gots ta snatch place on titles,. Fo dose o  ya Male
Deczmha Bth J.200m neetin room Higm € kNnow i £ 7o (h o= N Ow
SE e President-less. De Ir oup
de Glasshouss CineEma. sheeeiit. gots ' ta
Fum: 7.30 t about B.Z20 de Jr oup continue as betore. Sheeeil t.
gots ta gots Individual responisibilitiess
1 €5 2nd Annual General Meetln , gots’ ta be sorted out Dy Je
and fum B.30 onwards de jJimmy committee itself anca
Screenin gots ‘'ta snatch place. gots "ta not be voted apon at ie
Sheeeiit. damn AGM
Dere JOots been some . numba = In de case dat de Sroup
proposals £ 0 ~hanges < e applies fo° fundin’, o . B e
~ommittse brought forward. incorporated, > whatsve aguas
Shesei11 t. Dese be dat dere be cfficial arrangements it enters
Skl cantral into, de committee members gots ' ta
committee comprisin ©° no less decide on de use o tlz-%z 1 £
dan = suckas. Dese suckas dey e cbliged t° gots dem. Ihat
gots ‘ta be im charge " de gay T it 1s, Mama!'
day runnin o e group - Dere gots ' ta fm faet be some
memberships, e agWsSletta BPEE. numba’' o’ positions available at de

groups otha’ as Ron Olthof, Raz tus Dompson (a

activities such as de Festival, de least) Be leavis . Ah would likes

Magazine, de responsibilities t° dank dem both, on behalf o

and de organisashun gots ta be wup de group fo’' all deir help am

t' specially +ormed groups o enthusiasm. What it is, Mama!
members who be interested.

Sheeellt. A representative fum trength In Solidarity (Right o1
de central brotha )

committee gots ' ta be on each

o' dese otha' §groups. In dis way Sarah Jobknson.

1t be hoped dat more o de (Defunct) Super-dude.

general membership o’ de group

gots ' ta become involved. Sheeeiit. el e S

Ah realise dat one doesn 't il odi ol e el

necessar 1 IY gots 44 Y aild aan+he fazninan Crrooninn L Ty,
time T devarl invloved | . olis preseatsd a prograsse of filss entilted BETHESN YOL
in every activity, B fext year ME, from about 8pe. A s2loction of films deal:ng with pria
members  QatSEEEEEEEED 1o 1 ¢ overtly, hebrosexsa! relstionshizs. fest n:¢ deen
lend - | © hafors, although it was interesting to ses & couple 2
deir skills and enthusiasm where| <“g1...... . the Open Screen ng only produced cie fila an
dey wish. What it is, Mama! 24| R W T TR TR S
in fact be plum Ome e ﬂahn- ‘~e¥ - filn wae
formalised arrangement o how ge quits beautiful, one zcare in particular which shiws 3¢ olg
group gots’ta been SWewkin' mostly poster of Marlene Disdrich, with 3 harsh anguler shadow crs
since 1tys bREEREEIE nar faca, It contrasts intersctingly with scznes of ardan
De use o s IEaE NS il suburdan, decay. It is quite soss dsparturs from Sarry's
although rg=l “Seldegs used. -y £1lag u-z: 2 ze2n ]ike 3:51-:3"3. that are typiz:
committee members gots ta besn some Hiisc

sore point wid some suckas.

AR carah laehnsan

nersonall csee it as trivial (as| .
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experimental filmmaker Dziga Vertov. It seems to me more and more these days
that the Super 8 movement has carried on the traditions of Vertovs work

much more so than other mediums. This is very obvious in the works of

Mick Ostrovkis and others here in Melbourne. What 1 find paradoxical is that
- Vertov was one of the original documentary filmmakers, it was his work that

influenced people like John Grierson who in turn influenced many of todays
Documentary filmmakers.a

issues ago Dirk De Bruyn wrote an article that centred around the

In vertov's time (Russia in the 1920's), he was regarded as a major news
style film/journalist and the works that his collective put together were
taken on the Agit prop trains and shown to workers in the countryside

as a means of informing them of the great leaps forward that the revolution
was making in the cities. So it seems somewhere along the line documentary
fimmakers amd T.V news got it all wrong, imagine if we had Nick Ostrovkis and
the Cantrills controlling the news 7 But maybe T.V.U.'s'Windows'series can

be seen as a way in.

Anyway, back to Dziga, Vertov's most successful film was '""Man with a Movie
Camera'' made in 1929 and it would be great if the Super 8 group could get it
for an evenings screening, it would be a real shot in the arm for local
?xperimental fi Immakers and lovers of Russian Constructivism art.lf anybody
is interested it is available from the National Film Library in Canada.

| have included an encyclopedic version of Dziga's life from the Oxford
Companion to Film, which should give you a general idea on his life and work
and also the work of his brothers especially Boris Kaufman who went on to
work with Jean Vigo in France and Elia Kazan in Hollywood,U.S.A. He shot

"On the Waterfront'' - from Soviet Realism to American Social Realism, quite a
remarkable career methinks.

| hope you enjoy all of this information and next issue | will have some
rather_acerb1c quotes from Dziga on what he thought about narritive cinema
and his own manifesto for the cinema......

MR. KINO.

On pto

 OF THE MONTH:

HARLAN KENNEDY

"oy it is at Berlin. You whir all round the
known world without getting up out of your
seatt. After 2 or 3 days of the Film fest
spiele, you think you are living either 1n a
global village or in a Tower of Babel. You'll
either be agog at life's noisy heterogeneity
or see the world as a wondrous, lucid whole:
a place where every prospect pleases and only
the simultaneous translations are vile...
These moods can also alternate daily. One
day it can be, 'Eurekal I've suddenly seen
this wonderful connection between that Swedisl
£ilm about violent wife-swapping, the Burkina
Faso picture about striking coffee farmers,
and the latest movie based on E.M. Forster -
A Room With a Passage. The only connection
is...' (blah blah blah, insert according to
taste. )

The next day, shortly after breakfast, you
start to see holes in your zeitgelst large
enough to drive a truck through. A visit to
the New German Cinema seéction - where the
latest Dorris Dorrie sex comedy jostles with
hagio-pic about Caspar Friedrich, a kraut
cops-and-robbers film with the new Kluge
philosophical collc ‘e - reveals that there 1is
no unity in the same country, let alone on th
same planet. All is fragments! Tod und
verkPfarung!" (death & transfiguration.)

- extracted from a review of 1987 Berlin
Film Festival, Film Comment, June 87.

(Another installment 1in our series; "Berlin -
ideal vacation spot for the young, motivated
Australian film-maker - bring only your ideal



VYERTOV, DZIGA (1896-1954), Russian direc-
tor, real name Demis Kaulman., His famuly fled
from Russian-held Poland when the Germans
invaded in 1915, taking with them three sons
who were later famous in the cinema—Dems,
Mikhail, and Boris (see KaurMan), Denis
adopted the name Dziga Vertov (in Russian the
word ‘vertov’ evokes the image of a turning
wheel) while still a student and was at first a
Futurist poet, experimenting with recorded
sounds. At twenty he began to work with the
Revolutionary Cinema Commitiee and [rom

%

Chelovek s Kinoapparatom (Dzsign Verion, 1929)

June 1918 was editor of its newsreel Kino.
Nedelya, made up of footage sent back by camera
men working on the agit-trains (sce SOVIET
UNION). Two years later he used some of the off-
Cuts to make an experimental film-montage
Godovshchina revolutsii (The Anniversary of the
Revolution), The main idea embodied in this and
i much of his later work is that a §lm-maker
should think in visual rather than verbal or liter-
dry terms, even at the script or planning stage,
and should strive to impose his own structure on
filmed actuality material. He later identified six
separate theoretical points at which such struc-
turing should take place, from the first view of a
subject by the cameraman’s naked eye to the final
version projected on o cinema screen,

His main collaborators were his wile Elizavera
Svilova and his brother Mikhail and the three
tormed the nucleus of a group which adopted the
name Ainoki or, more usually, KINO-GLAZ (Film
Eye); the name was also used for one of their
films made in 1924, KINO-PRAVDA (Film Truth),
their series of twenty-three newsreels issued in
1922-5, was built up from thousands of shots
taken by hundreds of cameramen: footage taken
from different angles, at different times. and even

in different places, was often assembled into one
sequence. They used varied techniques—slow
and reverse motion, composite and still photo
graphy, animation—-as a practical demonstrution
ol Vertov's theories.

From 1924 as head of a new studio, Kultkino,
Vertov made information films about the achieve
ments of Socialist industry and agriculture,
including Leninskava Kino Pravda (Leninist
Film Truth, 1925), issued as no 21 of the Kino
Pravda senies, Shagai, Sovier (Siride, Sovier).
Shes:aya chast mira (A Sixth of the World,
1926), and Odinnadisatyi (The Eleventh, 1928).
He constantly held 1o LENIN'S dicta on the lunc
ion ol cinema in maintaining revolutionary fer
vour, while using every opportunity 1o continue
s experiments with editing for emotonal effect,

Vertov's first full-length film incorporaung his
theories, CHELOVEK S KINOAPPARATOM ([he
Man with a Movie Camera, 1929), is also his
best known, at least in the West (he toured Eur-
ope with it in 1931). It is a pyrotechnic display
of editing and special effects which LISENSTEIN
called ‘just formal spillikins and purposeless
camera hooliganism’. A  more sober vein
emerged in his first sound fGlm  Entusiazm
(Enthusiasm or Svmphony of the Don Basin,
193 1), abomt miners [ulfilling their Five Yeur
Plan, and TRI PESNI O LENINYE (Three Songs
Lenin, 1934), where the brilliance of his tech
nique is matched by genuine warmth and emo
tion. With the rise of Stalinism he was bitterly
attacked for “formalism’ and he made only one
more full-length  Glm, Kolibelnava  (Lullaby,
1937).

During the thirties, most ol Europe's
documentary film-makers—including GRIERSON.
IVENS, RUTTMANN, ViGO—acknowledged Ver
tov's influence. He continued 1o work on news
reels during the forties but the war deprived him
ol vpportunities lor experumnent Just as it de
prived the West of opportunities to see his ilms,
In the sixties, a decade after lus death, his work.
and its influence, regained recognition.

Sovier cinema by Thorold Dickinson and
Cathenne de la Roche, London, 1948, and Kino
by Jay Leyda, London, 1960, are the best sur-
veys of Russian cinema in English and both con
lain personal reminiscences of Vertov,

VGIK (Vsesoyuznyi Gosudarsivenyi  Institul
Kinematografii), the All-Union State Institute ol
Cinematography in Moscow, 1s the earliest [l
school, set up at the personal instigation of L1 NIN
I 1919 when the Russian film industry  was
nationalized. In spite of a critical shoruge ol
cquipment and film stock, artistic enthusiasm and
a fervent beliel in cinema as an instrument ol
revolution kept the school alive, Ki1isioy's
Ploncering experiments, including short “lilms’

performed live to conserve materials, had a vital
influence on the innovatory style of early Soviet
CIICINAL.

From this difficult  beginning VGIK  has
become one ol the world’s major film schools.
providing a model for film schools in most other
Socialist countries. It 1s regarded as one of the
best examples of well-planned professional train-
Ing, with a paternal care for the student's general
well-being; general education and a social science
course are part of the curriculum. Courses*also
include diruutiﬂn.a::uncr;nvurl-;.m:nng,hl:«:lur}*um!
theory of cinema, and scriptwriting. (VGIK and
FAMU in Prague are the only film schools olTer-
Ing scniptwriung courses.) The course lasts five
years: loreign students, who mostly come rom
Socialist and Third World countries, may have
o spend a preliminary year learning Russian.

The Institute's distinction stems from the
quality of the teachers: EISENSTEIN, PUDOVKIN,
KROZINTSEV, DOVZHENKO, YUTKEVICH, and TISSE,
have worked there. Practical work is the basis of
the teaching, and students start working with
J5mm in their second year, in teams supervised
by an established film-maker; they also have the
opportunity of working in commercial studios.
Their diploma films may be feature-length and
are somueuimes ol full professional standard; they
ire olien shown on the commercial circuits. (See
FILM SCH0OLS.)

KAUFMAN, BORIS (1906- ), Polish-born
cameraman, The youngest ol the three Kautman
brothers returned to Poland from Russia with has
parents in 1919, His brothers Denis (Dziga VER

TOV) and Mikhail KAurmAaN stayed to work in the
Soviet Union, corresponding with Boris on therr
theories of documentary cinema. He went to live
in France where he met Jean vico who greatly
admared Vertov: Bornis became Vigo's camera-
mian on A PROPOS DE NICE (1930), ZERO DE
conopwTe (1933), and Lararante (1934), In
1942 he emigrated to America: his distinguished
work there includes hAlms directed by Eha
KAZAN—ON THE WATERFRONT (1954), Bany
poLL (1956)—and Sidney LUMET—TWELVE
ANGRY MEN (1957), Long Day's Journey into
Night (1962), The Pawnbroker (1964), and The
Ceroup (1966).

KAUFMAN, MIKHAIL (1897- ), Russian
ofmeraman, sccond of the three Kaulfman
brothers. He joined his elder brother Denis
(Dziga viertov) as chief cameraman on the KINO-
PRAVDA newsreel when he was demobilized from
the Russiuin Army in 1922, Though he made
a lew documentarnies himsell  Aloscow (1924),
Creche (1929), and, perhaps the best, Spring
(1930)—1t is as s brother’s cameraman, on
virtually all his films and newsreels, that he 1s
best known, Many of the tricks and special ef
lects on the lamous CHELOVEK 8 KINOAPPAR
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KINOKS-REVOLUTION
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.« « I would just like to establish that all se have been doing in cinema-

tography up tll now was a 100% muddle and diametnally opposed to
what we should bave been doing .. . g
..‘... — ——-w-l"n
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DIIGA VIRTOV

32. CULTURE
AND ART

[n the world today all culture, all litera-
ture and art belong to definite classes and
are gearcd to dchnite politcal lines. There
§ 15 in fact no such thing as art for art’s sake,
§ art thar stands above clagses, arr chat is
¥] detached from or independent of politics.
Prolearian literature and arc are parr of
g the whole proletarian cevolutiopary cause:;
they are, as Leain said, cogs and wheels in
the whole revolutionary machine.
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(B S LR LAST OPEN SCREENING

L

—~.parce qu’en 30 ans,

'Humanite

vient de changer plus

qu'en 100.000 ans - . - - . | B
] — - 2~ YIS 3N
Somewhere Between You and Me (Virginia Hilyard/Anthony Foot)
1986, 4 mins.

Untitled (Rolando Caputo) 1986, 6 mins.

program

Association (Virginia Hilyard/Anthony Foot) 1985 . 3 mins.
The Foxicle (Chris Windmill) 1986, 7 mins.

Beside the Phone (Ross Harley) 1986, 8 mins.

Normal Bias

Part one only (Matthew Rees 0 8




Next Month -

Sth. December '8 7

xmas Brinkies & Ind Yu Gpen Seveenin’

Come Along . .. And Have Your SaY,
ell Sarah What you REALLY think
Cet Embarassingly Drunk

i

CONTACT NUMBERS FOR THE GROUP

Sarah Johnson 534 4344
Noel Lloyd 481 5832
Bill Mousoulis 419 6562
Ron Olthof 798 1278
Matthew Rees ZZ7'27) 3879297
Ian Kerr 859 1683
John Thomson 417 5193

Anne Made Cranferd $23 g442

—
b : all
>tagger Around,

Fall Over (narrom'.? missing
the adge of the flower
pat at the oot of the
staircase !

RESOURCE POOL

Equipment (Bill)
Crew (Bill) .
Actors (Matthew)
General (Sarah)

This newsletter is published monthiy by the Melbourne Super-8 Film Group.

‘Contributions welcome (deadline: 4th. Monday of each month).

Membership to the Super-8 Group is $10 per 12 months.
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