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Jennifer Pignataro

Soft came about after I’'d lost all
enthusiasm and motivation to make film

was blocked. Soft was trying to get
back to a state where I was unstressed:
everything would be beautiful, life would

[t was a crisis point 1in my professional
life, I felt that I needed to unblock
creative energies. So I took days off
from work, took drives to Frankston,
listened to Iggy Pop, drank chocolate
milk-shakes, thought about what I could
film around the house and smoked. I tried
to focus on how I could suggest truth and
beauty in film.

For the next three days I exiled myself
in the living room and went crazy with my
camera filming cherished objects.

The shots of the hands in Soft were
photocopies of photographs of April's
hands. She'd developed a series of Tarot
cards for the blind. The hand signs would
be illustrated on the cards with an
embossed braille translation. I felt that

the hand signs Suited the atmosphere and
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nt the film to Kodak for processing
and sent myself to a deserted beach 1in
Thailand for deprogramming. I imagined
ways to edit the film during blissful
reverie, gazing into the tranquil blue
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hor 1ZOon.

"n returning to the drudge of my working

routine I began to work on editing the
f;.;ﬂ"l;

But it needed a soundtrack.

A neighbour had expressed an 1nterest 1n
making a soundtrack. I wanted an ambient
softness. He produced a piece of music
rhat we were thinking of using, but we
needed more sounds. We took a drive to

astlemaine and visited some friends of
mine who have built their house on a
block of land in the bush. He spent most

Stills from Soft reprinted with permission from Cantrill's Filmnutes.
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of the day wandering around with a tape
recorder recording sounds of creeks,
insects and frogs. When we returned to
Melbourne he mixed these in with the
music. This was the soundtrack.

All these things came together in one
film, Soft. It i1s an accumulative
document of all the elements of that

time.

In my first two films Wild Day and Face
Job I was filming events that interested
me at the time. Wild Day was a film of a
football game and Face Job of a friend
who visited a beautician. In Astral Plane
I used the song by Jonathon Richman with
film shot around my home environment.

On reflection, the films I have produced
thus far have been a cathartic process.
At the completion of the films I've come
to a better understanding of aspects

which, previously, may have confused me.
Ultimately they have shaped and
transformed a past reality leaving me
more 1nformed, vulnerable too; ‘soft’,
you could say: absorbed in impressions.

I intend my next film Pluto Lesson to
consolidate these experiences, filmic and
otherwise, catapulting into even more
mysterious realms - of film and
contemplation.

Stills from Soft reprinted with permission from Cantrill's Filmnotes

The 10th Melbourne

Super Film Festival | s

tries are now invited for the 10th festlival
g be held by the group. Full details,
cluding | entry forms and terms and condiltions
entry are available for download from |the

grioup website, or call the office and ask for
e entry rorm to be sent to you.
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Entries close Friday 15 October 1999.
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by Gary O’Keefe

It 1s interesting to note the similarities between the
two first up films of the July Open Screening. At
Five in the Afternoon (13 mins) by Lee Smith and
Reel Abstract (12 mins) by Tony Woods had
aesthetic attitude. The method used in both films is
carefully controlled, they work to a plan and have
clear objectives. They both use a stationary camera
and film in close up for the films’ duration. The
difference between the two films is merely that of
duration of shot if we exclude the actual subject
that each chooses to build upon. At Five in the
Afternoon is a rapid animation or pixilation (I'm
not sure which) of aerosol graffiti filmed in sharp
focus and kept to a steady rhythm. It is lively and
vivid, and what begins to emerge is an idea about
these shapes having life and movement rather than
it being the actual result. The camera has cut
through the graffiti like a pair of scissors and
removed some inherent quality from the original
art in the process. Just as a Piccasso or Rembrandt
couldn’t stand up against this type of assault,
neither can the stuff thats sprayed onto your back
fence.

Lee Smith has set high expectations by his excellent
earlier work, in particular Luna Soma, one of those
rare hand-made films that work beyond us noticing
the manner or technique, existing instead as artistic
or transcendent moments.

By coincidence Tony Woods has also encountered
the paradox that filming graffiti presents but he has
counterpointed the backstreet Fitzroy tags and
emblems with the broader filigree he has found in
cracked masonry, wrought iron foundry work,
spiders webs, window frames, layers of reflections,
roller doors etc. and brought the subjects to life as
elements of landscape. The film he screened in July
however, follows another trend that is to study the
interior space he shares with insects, junkies, the
light affected surfaces of the interior walls, grimy
windows and worn floors of his Fitzroy studio.
Reel Abstract is about illusion and subtraction. A
small blob of reflected light plays and pulsates
against a surface that could be fly wire screen or a
fine cloth. This protoplasm emits a tired groan over
and over as if it wants to get free of the netting or
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dissolve back into the pond from which it came as
the stray reflection. The scenario is engaging as a
confused visual riddle. I searched for an
explanation and then decided to let go and be
content with that thing on the screen. That said, |
did not engage with this film for the length of time
that it ran. After a few minutes I was starting to
wonder what time I would get home if I managed
to catch the 10.27 tram on Brunswick St. I couldn’t
detect any progression and being the hopeless
narrative junkie, I was half hoping for an explosion
or partial eclipse to change in some way the
parameters of the exercise.

The next film was the only Postcodes entry for 1999
by Bill Elliot called 3031 (3 mins) which bought
with it my narrative fix. 3031 is a delightful late
afternoon wander through the back streets of
Kensington. It is a wayward and shining poem
bathed in soft light and written on worn surfaces.
T'he camera roams along collapsing fences and over
rusting roofs. Backyard fig trees and tangled
powerlines that throw long shadows across faded
traffic lines on black tarry roads. It’s an aimless and
complete existential journey. We finish on the main
drag and like a dream there is a carnival - pink,
overweight women and crossdressers in fishnets, G
strings and feathers have emerged from the forest
to feed from our tired and enfeebled senses - this
lasts only a few moments and the film ends.

Jump cut to the Sun Cinema in Yarraville for the
August Open Screening and Bill Elliot, who has the
appearance of the generous and dependable

neighbour from a T.V. soapie, has another film
called Demolition.

First or early films seem to have soul. - like first
novels and first record albums, as if this person has
been working on the particular thing, whatever it
is, all their lives. Demolition could get the usual
once over - machinery, like rampaging insects
demolish Housing Commission flats in Kensington
- and not come close to describing this film. A more
difficult thing to relate is the personality of the film.
The naive quality that we find in these films is
resistant to conventional modes of critical
understanding. Roger Cardinal in ‘Primitive
Painters’ describes it as ‘in a sense illegitimate - not
entered on the official register of acceptable art
within our culture -

(continued on P5)
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ITn Brief

New Members:
MS8FG welcomes new member Gabriella La Verde, who
has joined the group during August.

St Kilda Film Festival:

A last minute rush to put together a stall for the St Kilda
Film Festival Industry Day managed to give the group
some much needed exposure to a larger cinema going
public. Tony Woods ripped around during the preceding
week to get all the paraphernalia together, and myself,
Rod Paterson, and Virginia Fraser staffed the stall for
most of the day. Matthew Rees and Moira Joseph did a
presentation on the group to a small but captive
audience. A combination of bad weather and the fact this
was the first such event for the festival meant there
weren't huge numbers, but it was busy enough to keep
us all yakking most of the time. There was a lot of
interest from the general public, as a lot of them had
access to Super 8 equipment and/or had a keen interest

in making films on Super 8, they just weren't aware that
we existed.

Our Festival:

Has now slipped up a couple of gears. Jessica Friedman
from RMIT's Public Relations course has made some
significant progress in drumming up support and
sponsorship for the festival. Entires for the festival open
on Wednesday, September 1st and close on Friday,
October 15th. Full details are now available on the
group's revamped website.

Interim Planning Meeting:

The Open Channel Studio has been booked for
Saturday, September 18th, to hold an interim planning
meeting. This will be an opportunity for all members to
look over the Open Channel facilities, put questions to
Open Channel staff, and vote on the proposal to move
the group’s operations from MIFF to Open Channel. A
full copy of the proposal is presently being distributed to
all members, if you haven't already received one, you
can expect it shortly.

The Interim Planning Meeting will also be geared
towards trying to develop strategies that will see the
group move forward, develop new possibilities for
members, and hopefully start getting some more people
involved in the operation of the group.

Group website:

A new, more cohesive website went live this week.
Continuing updates are planned including a resources
section with links to suppliers, repair services, and
finishing services both in Australia and overseas. We
are also presently investigating the logistics of
Surelink enabling the site to allow both local and
international visitors to the site to join over the
internet. Also planned are a mail order service for film
stocks, the newsletter online (in part), member profiles
and feature spotlights on a different member each
month, showcasing their work, be it drawing, painting,
flmmaking etc.

A comprehensive plan for the website will be

distributed with the agenda for the Interim Planning
Meeting.

Meetings:
MS8FG Committee Meeting:
Tuesday 21st September, 6:00pm in the Group Office.

Festival Meetings:

These will now be held every Monday night at 6:30
pm in the group offices.

Thanks to Gary O'Keefe and Rodney Bourke we now
have some Wurker splices and another Wurker
Splicer. These are now available for hire.
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16 at The Sun

The beauty of using The Sun Theatre as a venue
for a 16mm program is in the sheer size of the
the clear, 'rattle you to your bones'
sound system, and the stadium style seating.
Such a venue provided these films with the
opportunity to be seen in an atmosphere that is
just a little difficult to recreate in
someone's lounge room. The pity was, only a
small audience was there to see it.

screen,

From the first frame of Craig Lindley's
Neomagesteriad there was little doubt as to
where the audience's attention was. Giant
images twenty feet tall, blood red pillars of
cloud and jagged cliffs loom as an ominous
introduction to the somewhat sinister sequences
to follow.

A young woman masquerades in the bush, ignoring
the increasingly frantic gestures of a semj-
naked male beckoning her attention. The images
grow dark and as night envelopes the setting,
rituals primal and primitive follow, culminating
in the sacrifice of life at the feet of a
demonic apparition. Thumping electronics give
this grim sequence a detached reality that
connects both the past and present of human
evolution, illustrating the bizarre marriage of
our distant ancestry with our self-imposed
higher morality.

Moira Joseph's The Light was as hypnotic as the
subject. A pulse of bright light sweeps across
the frame at regular intervals. As insects
caught in a wayward beam, tiny scratches and
divots in the film buzz with life as each

light passes. Flashes of illusionary colour the
after effect of staring into a globe. In the

background, the sounds of the natural world
reverberate.

Downpipe has Gary O'Keefe in his element,
cramming multiple short span sequences and jump
cuts, this film motored along on a range of
levels. Dark, brooding imagery and regular
returns to the relentlessness of rain on a tin
roof, all combine to build a sense of impending
flood. Gary's skill for whittling his films
down to the bare core are in evidence as the
influence of Melbourne and it's weather seems
Co have seeped into the images on the screen.

Gordon Snow's films were his first, and
relatively striking for a first-up. 'Flower
Painting' consists of simple animations of
flower heads marching across his paintings,
igniting a 3D dynamic to otherwise static and
momentary imagery. It was good to see some of
our newer members finally putting up their work
for the group to see.

The film that perhaps struck me most, was Bill
£lliot's Demolition.

by Ben Ryan

At one point, it even shared a fate similar to
that of the subject matter, and for a moment
the images became turbulent and then self
destructive as the celluloid melted in the
gate. The Kensington Housing Commission towers
are destined to be part of another tollway
somewhere, and Bill captured the goings of the
towers with a keen eye. Shot over several days,
we see the relative ease with which solid
Structures and landmarks pass into nothingness.
Slowly at first, and filmed almost in real-
time, the demolition men carefully assemble the

cranes and lift the cutting equipment to the
roof.

Plece by piece the building comes apart as if
1t were a giant Lego assembly. With an increase
in the rate of descention, so too does the pace
of the film. Jump cuts and timelapse take on a
sense of urgency as Bill shifts his POV with
increasing frequency. Shadows sneak across the
ground, creeping up on the final few floors of
the tower as CATs armed with jackhammers and
hydraulic claws make short work of the
remaining blocks of home destined to be rubble.

The significance of these towers being removed
comes sharply into focus through a number of
quick shots of locals peering through the
temporary fencing, somewhat bewildered that a

landmark - albeit an ugly one - is disappearing
from their landscape.

(continued from P3)

that it has attached to itself a reputation of
inadequacy and is often seen as a pathetic
aberration, or at best a trivial curiosity.” This is
outsider art in that there is a reluctance to
participate in the dominant screen culture.

Zoo by Jake Wilson (1999) and Jacks Big
Adventure by Jay Robinson (1999) are two good
examples of how these films succeed in
communicating an original idea with considerable
power. Demolition uses a favourite S-8 technique
(stop motion) to make a film that is genuinely

creative.
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Kelly Auty & e
Rocky Dabscheck ces B 2 g
::1: 7 Mc 0
Kelly & Rocky are seasoned . g - <
performers offering an origina :_ — O3
acoustic, guitar and voca c: g 0 g ~
repertoire.  Together they have = -
supported David Gates and Ted i DE ° &
Mulry; played at the Woodford " sobtiana, o - »
Folk Festival and performed - AT R S a - &
locally around Melbourne. S \ : \ ; E 8 2
Y - AL
K‘elly in well known on the Melbourne circuit and won the 1994 3 ES g O
Lithgow Blues Award for best new female artist in 1994 She has 3 -
performed and recorded with Geoff Achison, Boris Conley, Alex Burns E_ 2 E o
and Nick Charles, Ross Hannaford, Kevin Borich, Louis McMannus & ouw’ b_j L
Singers Jo Jo Smith & Kerry Simpson. Festival engagements to Kelly’s g " E -

credit are Maleney Folk, Tanawah Blues, Brunswick Music, Ballarat
Blues, Wangaratta Jazz, Broadford Rock Concert, Apollo Bay, Port

Fairy, Kingston & Geelong Waterfront.

Rocky has always played his own compositions and has been

commissioned to compose and musically direct several reviews. He
played at the Sunbury Festival, has toured extensively around

Australia and has performed with John Martyn, Steeleye Span, Sonny
Terry, Brownie McGee to name a few.

D - - -

Presently, this Dynamic Duo have completed an EP CD to be released
in the near future. ‘Angel on his Shoulder’ is a beautifully produced,
haunting, vibrant & Roots based acoustic recording, which is sure to

attract the attention of music lovers everywhere.

arration)
e of building. He's probably gay.

Kelly Auty - K.A. Productions
P. O. Box 1134, Tlmrnbur}r Vic 3071
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Last Open Screening: ~ Next Open Screening:
Tuesday 10th August Tuesday 14th September
ERWIN RADO THEATRE
flower painting - Gordon Snow 211 Johnston St Fitzroy
1999, 2min, 18fps, sound 7.00pm-Soundscape by Kelly Auty
Dorothy's Dream - Gordon Snow & Rocky Dabscheck
1999, 2min 20secs, 24fps, silent - 7.30pm-Films by Jenny Pignataro
Light on White - Tony Woods |
1999, 7min, 18fps, stereo cassette Followed by

.

The Open Screening

= =

Demolition - Bill Elliot
1999, 10min, 24fps, silent

Byo take-up reels please.
? - Virginia Fraser | ’ . " |

1980, 18/24fps, 16mm, sound
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For those of you who are not currently members, JOIN NOW, and receive to your doorstep, hot off
the press, the monthly newsletter, plus enjoy the benefits of cheap equipment hire, and the Open

Screenings, with feeling that you are contributing to the ongoing success and continuation of one of
Australia's most prolific and energetic independent filmmaking groups!

1 year's membership: full $45.00 / concession $30.00/ overseas $35.00 (Aus)
contact the group at the address below

[ayout by : Irene Proebsting )
Phone: 03 9417 3402 Fax: 03 9417 3804 The Melbourne Super 8 Film

Office Address: 207 Johnston Street Fitzroy Group Is entirely self-funded.
This newsletter is published monthly by the Melbourne Super 8 Film Group Inc. Donations and contributions

Contributions are welcome. © 1999 the individual authors & Melbourne Super 8

Film Group. Disclaimer: The opinions expressed are those of the individual are most welcome.
authors and are not necessarily those of the Melbourne Super 8 Film Group.

Library subscription to this newsletter is $50 annually/S60 overseas; other
organisations $35

sliper Eight

ISSN 1039-5288

If undeliverable retumn to:

Melbourne Super 8 Film Group

SURFACE |
MAIL

PO Box 2033

Fitzroy MDC

Victoria 3065 Chris Windmill
Australia GPO Box 1690

Darwin, NT 0801
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